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PLEASURES OF IMAGINATION. 



DiDACTit}, or preceptive Poetry, seems to in- 
clude a solecism, tot ike ead of Poetry is to please, 
and of Didactic precept the object is instnictioD. 
A is, however, a slides of Poetry which has been 
cultivated from thd eacfiest stages of society ; at 
6x9tj probdMy, fori^ sino^e purpose of retaining^ 
by means of the regularity of measure, and the 
charms of harmony, th^ precepts of agricultural 
wisdom, and die aphorisms of ecoUonuoal experi* 
^n^e; When Poetry came to be cukivaled for its 
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4 ON akenside's 

own sake, it was natural to esteem the Di4actic, as 
in that Tiew it certainly is, as a species of inferior 
merit compared with those which are more pecu- 
liarly the work of the imagination ; and accordingly 
in the more splendid era of our own Poetry it has 
been much less cultivated than many others. After- 
wards, when Poetry was become an art, end the 
more obvious sources of description and adventure 
were in some measure exhausted, the Didactic was 
resorted to, as affording that novelty and variety 
which began to be ^ great desideratum in works of 
fancy. This species of writing is likewise favoured by 
the diffusion of knowledge, by which many subjects 
become proper for general reading, which in a less 
informed state of society would have savoured of 
pedantry and abstruse speculation. For Poetry can- 
not descend to teach the elements of any art or 
Me»ce, or confine itself to that regular arrange- 
ment and clear brevity whic^ suits the communica- 
tion of unknown truths. In fact, the Muse woidd 



PLEASUKBS OF IMAGINATION. 5 

make a very indilSerant sehool-mistress. Whoever 
therefore reads a Didactic Poem; ought to come to 
it with a previous Imowledge of his suliject ; and 
whoever writes one^ ought to suppose such a know- 
ledge in his readers. If he is obliged to explain 
technical terms> to refer continu^y to ..critical 
notes, and to follow a system st^p by step with the 
patient exactness of a teacher, his Poem, however 
laboured, will be a bad Poem. His office is rather 
to throw a lustre on such prominent parts of his 
system as are most susceptible of ponetical oijnament, 
and to kindle the enthusiasm of Ihose fedings whidi 
the truths he is conversant with are fitted to imqpire. 
In that beautiful Poem, the Essay on Man, the 
$ptem of the author, pf in reality he had any system^ 
is Uttle attended to, but those -passages which 
breathe the love of Virtue are read with delight and 
fix themselves on the memory. Where the reader 
has this previous knowledge of the subject, whidi 
we have menljpned as necessary, the art of thct 
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Poet becomes itself a source of pleasure, and some- 
times in proportion to llie remoteness of the sul^eot 
forms the more obvious proYince of Poetry ; we ane 
delighted to find with how mu(^ dexterity die artist 
of verse can avoid a technical term, how nea^ he 
can torn an uncoudi word, and with how much 
grace embellish a scientiftc idea. Who does not 
adnure the infinite art with which Dr. Darwin 
has described die maclune of Sir Richard Ark^ 
viTRiGHT? His verse is a piece of mechanism as 
con^^ete in its kind as thait whidi he describes. 
Allured perhaps too mudi by diis artificial i^^ei^es 
of excellence, and by die hopes of novelty, hardly 
any branch of knowledge has been so abstruse, or 
so barren of delight as not to have afforded a 
subject to the Didactic !^oet. Even the loath- 
someness of chsease, and die dry maximaof m^oal 
knowledge, have been decorated with the (iharms of 
Poetry. Many of these pieces, however, owe all 
their entertdnment to frequent digressions. Where 
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these arise natiimlly out of the subject, ftS tlM 
descriptimi of a sheep-shearwg feast in DVEH, at the 
praises of Italyia the G«orgics, they are not Only 
allowable but gracefiil ; but if fohied, as is the story 
Of Orphbus and Eorydicb in ^e sanie Poem, 
they can be eonsid^ed in no other light than Uiaf 
of beautiful monst^rs^ and injure the (nec^ihiey are 
mefUit to adorn. The subject of a Didaetio ij^oenk 
therefore ought to be dwsh as is in itself ^ttractire to 
the man of taste ; for otherwise, all attempts t6 make 
it BO by advei^tiottB ornaments, will be but like 
loacMng with jewels and drapery a %nre originally 
defective and ill made. 

Of all the sutgeets whidi hare engaged the atten- 
tion of Didactic Poets, there is not perhaps a hap« 
pier tkia that made choice of by AkBnsids. ITie 
Plecaures of Inktginaiimf in whi<^ every step of 
die disquisition calls up objects of die most attractive 
kind, and Fancy is made as it were to hold a mirror 
to her own charms. ImaginatiOit is the very source 
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and well-head of Poetry^ and nodung forced or 
foreign to die Muse could easily flow from such 
a subject Accordingly we see that the author has 
kept close to his system^ and has admitted neither 
efMsode nor digresmon: the allegory in the second 
booky which is introduced for the purpose of 
illustrating his theory, being all that can properly 
be cafled ornament in this whole Poem. It must 
be acknowledged, however, that engaging as his 
subject is to minds prepared to examine it, to the 
generality of readers it must appear dry and ab- 
. struse. It is ffk work which offers us entertainment, 
but not of that easy kind amidst which the mind 
remains passive, and has nothing to do but to 
receive impressions, lliose who have studied the 
metaphysics of mind, and who are accustomed to 
investigate abstract ideas, will read it with a lively 
pleasure; but those who seek mere amusement in 
a Poem, will find many far inferior ones better 
suited to their purpoise. Hie judicious admirer of 
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Akensidb will not call people from the fields and 
the highways to partake of his feast ; he will wvh 
none to read that are not ^capable qi understanding 

bim. 

The ground-work of 7%e Pfeostcres o/*/ma^iiiafio^ 
is to be found in Addison's Essays on the same 
subject, published in die Spectator. Except in tha 
bo<^ which treats on Ridicule, and even of that the 
hint is there given, our audior follows nearly the 
same track ; and he is indebted to them not only 
for the leading thoughts and grand division of his 
subject, but i&t ijiuch of Ijie colouring also : for the 
papers of Addison are wrou^ jap with wi^ much 
elegance of language, mA adorned widi 90 m^y 
Jbeautiful illustrations, that they are equal to the 
most finished Poem. Perhaps die obligations of the 
Poet to die Essay-writor are not sufficiendy adverted 
to, the latter being only slighdy mentioned in the 
preface to the Poem. It is not meant> however, to 
insinuate, that Akenside had not various otheir 
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soorces of hi» ideas* He sat down to this wori( 
which was published at the early age of three and 
twenty, warm from the sdiools of aneient philosc^hy^ 
whose sjHrit he had deeply imbibed, and fuU of 
ehthusiaslid for the treasures of tireek aiid Roman 
literature. The works of no author have a moi^ 
classic air than those of our Poet. His hymn t^ 
the Naiads shows die most intimate acquaintance 
with thdr mythology. Their laws, dieir arts, iheir 
liberty, were equally objects of his warm admiration, 
and are frequency referred* to in various parts of his 
Poems. He was fond of die Platonic p^losophy, 
and mingled with the splendid visions of die Acade* 
tttic school, ideas of the fair and beautifii}, in morals 
«nd in taste, gathered from the writings of Sh afteS^ 
BI7RY, HuTCRiirsoN, and others of that stamp, 
'who dien very much engaged the nodce of the puMic. 
Educated in the university of Edinburgh, hajoined 
to Ins classic literature die keen discriminating 
spirit of metapiiysic inquiry, and the taste for morri 
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bemuty whidiliiuai so much disliiigmslied our Northem 
««miiiaiies^ and wluch the celebrity of dieir pro^ 
feasors^ and die genius of the place, has nerer 
fuled of oommumcating to dieir disci{^es. Thus 
pt^paredy by nature with genius, and by education 
with the previous studies and habits of tMnldng^ 
1^ was pecidiatly fitted for writing a Philosophical 
Poem. 

The first lines contain the definition of the subject, 
wMch he has judiciously Taried from his master, 
Addison, who expressly confines the pleasures of 
Imagination to ''such as arise from visible objects 
only;" and divides them into ** the primary {dea- 
sures of the hnagination, which entirdy proceed 
from such objects as are before our eyes, and those 
secondary pleasures of Ibe imagination ^diich flow 
from die ideas of visible objects, when the objectSi 
are not actually before the eye, but are called up 
bto our memories, or formed into agreeable visions 
of dikgs diat are either absent or fictitious." This 
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definitioii seem» to exclude a blind man from any 
share whatever of those pleasm^s: and yet who 
rnrould deny that die elegant mmd of Blacklock 
was capable of receiving and even of imparting them 
in no small degree ? Oar author^ therefore, includes 
every source, by which, through any of our senses or 
•f^rceptions, we receive notice of the world around 
us ; as well as the r^ex pleasure? derived from the 
imitative, arts. 
Widi what attractive charms this goodly frame 
Of nature touches the consenting hearts 
Of mortal men, and what the {^easing stores 
Which beauteous Imitation thence derives 
To deck the Poet's or die Painter's toil, 
My verse unfolds. 

After this clear and concise definition, and lively 
and appropriate invocation to. the powers of Fancy, 
guided by Truth and Liberty, the author beg^s by 
unfolding the Platonic idea that the universe, with 
all its forms of material beauty, was caDed into 
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• 

^being from its prototjrpe, existing from all eternity in 
the Divine Mind. The differed propensities that 
*human b^gs are bom with to YarioHs pursuits, are 
enumerated in some yeiy beautiful lines, and thate 
are. declared to be the most noble which lead a chosen 
few to the love and contemplation of the Supreme 
Bea«ty, by die love and contemjdation of his works. 
The poet thus immediately, and at the very outset, 

("digidfies his Uieme, by connecting it with the sub- 
limest feelings the human mind is capable of enter- 
taining, feelings wiUiout which die various scenes of 
this beautiful universe degenerate into gaudy shows, 
fit to catch the eye of children, but uninteresting 
to die heart and afiections ; and diose laws and pro- 
perties about which Philosophy busies herself, into a 
bewildering mass of unconnected experiments and 
independent facts. The lines afford more than one 
example of climax, graceful repetition, and richness 
of Poetic language. The subject is then branched out 
into the three grand divisions marked by Addison» 
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Oie StMime, the W<mderfai, and the BeauHjul. 
Each is exemplified with equal judgment and taste, 
but the sublime is perhaps expressed with most 
^^^^^f ^ it certainly was most congenial to the* 
mind of our audior. The passage, of which dw 
diouglrt is bon^owed from Longinus, Say i»kf we» 
man^ so emineiUfy raised, is almost unequaBed in 
grandeur of thought and loftiness of expression, yet 
it has not the appearance, as some odier parts of the 
Poan hare, of being ledboured into excellence, buft 
m^her of being thrown off at once amidst the swell 
and fervency oi a kindled imagination. The finai 
cause of each of* these pr(^>ensities is !ia|>pily kist^ 
ttuatcNl; df ifae sense of the sublime to lead us to 
Ike contemplation of the Supreme Being ; of that of 
novelty to awaken us tO' ccmstant activity ; (of beaul^^ 
to mark out to us l&e objects mort^peifbct in their 
kii^.' Thus does he make Philosophy and Poetiy 
to go hand m hand. Tb^ exi^nplificaition of Hie love 
of novehy in the audience of die viUagt mainmy who 



PLEASURES OF IMAGINATION. 15 

tdk- of witching rkfmei and evU spiriUy is hig^y 
wrought. The author, however, had doubtless 
m his mind not only the Essays <rf Addison» 
which were r immediately under his eye, but that 
passage in another piqper where he represents the 
circle ai his landlady's closing their ranks, and 
crowding round the fire at the condusion of erery 
story of ghosts : Around the beldam etU ered tke^ 
hang ; Congealed wHk Mvering righs, very happily 
expresses the efibcts of that kind of terror,. ifhich 
makes a musk shrink in himself, and feel afraid,, 
as it were^ to draw a full uKsj^ration. It may be 
doubted, ho^iRever, iiiiiether the attractioE wMch is 
felt towards these kind of sensations when they rise 
to terror, ca» be fairly r rdEepred to the love of 
novelty. It seems rather U> depend on. that charm, 
afterwairds. toudied upon, whiokis attached to every 
thing that stcoi^y stira and agitates the mindb ^ 
his descriptioD of Beauty, which is adorned wA alt 
the graces of the chaster Vbnus^ the author takes^ 
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occasion to aim a palpable stroke at the Night 
Thoughts of Dr. YovNG, which are here cha<^ 
racterized by *'the ghostly gloom of graTes, and 
hoary vaults^ and cloistered cells^ by walkmg with 
spectres through die midnight shade, and attuning 
the dreadful workings of his heart to the accursed 
spng of die screaming owl." Hie same allusion, b 
repeated in one of his Odes : * 

*' Nor where the boding raven chants, 
' Nor near the owl's unhallowed haunts^ 

WUl she (the Muse) her cares employ; 
.She flies from ruins, and from tombs. 
From Superstition's horrid glooms. 

To day-light and to joy." 
Tliis antipathy is not surprising ; for never werc^ 
two Poets more contrasted. Our author had more 
of taste and judgment, YovNG more of originality. 
A&ENSIDE mamtains diroughout an umform dignity. 
Young has been characteristically described in a 
late Poem as one in whom 
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Still gleams and still expires the cloudy day 
Of genuine Poetry. 
The genius of the one was clouded over with the 
\ll^'-'''j deepest glooms of Calyinism^ to which system, howr 
iever, he owed some of his most striking beauties. 
The religion of the other, alLat least that appears 
of it, and all indeed that could with propriety ap- 
pear in such a Poem, is the purest Theism ; liberal, 
/" .cheerful, and sublime ; or, if admitting any mixture, 

he seems inclined to tincture it with the mysticism 
of Plato, and the gay fables of ancient mythology. 
/ The one declaims against infidels, the other against 

/ monks ;/the one resembles the Gothic, die other the 

/. ' ' ' 

Grecian architecture^ the one has been read with 

»deep interest by many who, when diey have aban- 

^doned the tenets of orthodoxy, can scarcely bear to 

re-peruse him; Uie other^, dealing more in general 

truths, ynH always be read with pleasure, though he 

will never make so deep an impression. > 

The Poem {^pes on to trace Hie connexion of beauty 
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with truth, by shewing tiiat all ifche beauty we admire 

in vegetable or animal life, results firom the fitness 

of the object to ihe use for which it is intended, and 

fibres as a knd of stamp, set by the Creator io 

poittt out the health, soundness, and perfection of 

'tiie form va which it resides. This leads him on to 

-speak of moral beauty, and tracing the regular grsu- 

dations of beauty, through colour, shape,, symmetry, 

and grace, to its highest diaraoter in the expression 

'of moral fedings, he breaks out into an animated 

apostrophe. 

Mind, mind alone — the living fountain in itself 

contains 
Of beauteous or sublime. > 
The poem continues in a hi^ strain of noble 
enthusiasm to the end of the book, and cbndudes 
with an invocalion to the genius pC ancient Ghreeee, 
wilii whose philosoj^y ml high ^ease of liberty ih)e 
was equally enamoured. It is easy for the reader 
who is conyecsaiitin the writings of ^HAFTESBI/ry 
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and Hutchinson to p^cdve how much dieir ele- 
gant and fascinating system is adapted to ennoble 
our author's sidsjeet, and how much the Plea^urei cf 
lauiginaiwty are raised in value and imp<Ni;ance by 
building the throne of Virtue so near the bower of 
^auty. The boolc is complete in itself; and if 
we may be allowed to hazard a conjecture, contains 
nearly the whole of what the author on the first 
view might thinly necessary to his subject. 

The second book opens with a complaint, founded^ 
perhaps, raJther in a partiality for the ancients, 
tiiian attention to fact, of the disunion in modem 
times of Phfiosc^hy and Poetry. To the same clasn 
sic prejudice (to which a good scholar is very prone) 
inay be attributed the mention of the courtly com- 
pliments whidi d^ased the verse of Tasso; and 
the superstitious legends which eaqdoyed the pendl 
^ Raphael in contradistinction to the works of 
the andents; as if, in sober truth, any one was 
jNcepaced to assert thatthi^^ was tessi flattery iu'the 
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Augustan age> and' less siqierstitiontin ttie idle mj^ 
thology of Homer and Ovid, Such^ prejudices 
ought to be laid aside ¥^th the gradus of the school- 
boy. The Poet proceeds to consider the accession 
to the pleasures of the Imagination horn adventitious 
circumstances, of which he gives various instances : 
that of the Newtoiiian theory of the rainbow seems 
too abstruse even for a philosophical Poem;' it may 
be doubted whether, if understood, it is of a nature 
to mix w^ll with the pleasure of colours; it cer- 
tainly does not accord well with thiU; of verse. 
The influence of Passion b next considered, and the 
mysterious pleasure which is mixed with the ener* 
gies and emoticms of those passions that are in their 
own- nature paiidul. To solve this problem, whicti 
has been one in all ages, a long allegory is intro* 
duced, which, though wrought up with a good deal 
of the.decoration of Poetry, is nearly as difficuk to 
comprehend as the problem, itself. It begins wkh 
piesenting a sc^e of desoUtitm, loAere ihefrnthed 
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adder dies ; ihis vaAishes^ and another in presented! 
What we hoped to have heard from the Poet, we 
are directed to learn from old H ARMOBius. Har* 
MODius is only introduced to refer us to the €penius» 
and the Genius shifts his scenes like the pictures of 
ama^clanteniy before he explains to us the scope 
and purport of the yisioi^. The figures of pleasure 
and Virtue are in a good measure copied from the 
choice of Hercules, oi^ that, as £uphrosynb 
is the Gkkldess of innocent pleasure, every thin^ 
voluptuous is left out of ■ tk^ picture. The descrip- 
tion of the son of Nemesis is wrought up with 
much strength of vcolouring. The story is in fact 
Ihe jntroduction of evil, accounted for by the 
necessity of training ^the pupil of Providence to the 
love of virtue, the supreme good, by withdrawing 
from .him for a while the allurements of pleasure ; 
but why his very si]tfering should be attended 'with 
pleasure, which was the {^enomenon to be accounted 
for, is not so clearly made .out We are told 
misdeed .that the youth is^wiUing to bear the frown# 
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<yf the 8(m of Nemesis in all tfatdr horrors, proYided 
£uPHROSYNE wUl bles& him with her snubs, thai 
is to say, he is willing to be nuserable provided 
he m$iy be hi^y at the same time. Upon tiiis 
EuPHROSYNE aj^ars, and declares ^t she wM 
always be present for the future, wbenever, supported 
by Virtue, he sustains a cimibat with Pam. So far 
indeed we may gather from this represoitation, that 
pleasure is always annexed to the exercise of our 
moral feelings, which is probably the true account 
of the matter : but this truth is rather darkened than 
illustrated by the fable, which does not sadsfaotorily 
explain how the connexion is produced. The atte^ 
gory is not very consiiM;ent in another place, where 
we are told that Virtue had left the youth, while a* 
the same time sioeetest innocence iUtimmed hu'hatkn 
fid eyes. He had alrendy fall^, and yet he hlid not 
lost Ms innocence ; the storm of wrath wiiksh falls 
upon him is tl^rdbre unaccounted for. Ufoa ike 
whole, though this allegory is in many parts ingeni^ 
oi|s, and is liiboured into sjrfeiidid poetry» we fear it 
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has tlie effeet Bpoa iiii»t readers wbich it se^nys it 
liad upon, the suthor Uaeelf, wha tells us that 

' . A while he stood. 
Perpte^^d 'aad giddy. 
It may be doubted whether this discusstoo is 
stricdy withm the bounds of the subject, the Plea- 
sures ofMtuigmati&n; since the iustances gi^en are 
not confined to scenic representation, but r^er to 
the primary feelings of the passions. Wlmt has 
imagination to do with 

The Inttev shower 
WMch sorrow sheds upon a brother's graye ? 
The book concludes with an animated and pathe- 
tic exemt^ifieatton of the gratification felt in the 
indidgence of H^oumfid symps^thy, or generous in- 
dignation; tbe lattar poi&ted against the two tilings 
the auAor most bated, superstition and tyranny. 

^ The third book tOwd^s upon a difficult and un- 
gn^fnl sul^ect for tb« poetic art, the Pleamre^of 
^ It inyolves the question, much agitated 
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at that tuBe, ^wlietlier ridicule be the test of tniUu 
Our author follows die system of Shaftesbury, 
which drew upon him an attack fix>m Bishop 
Warburton^ and he was defended by his friend 
and patron Jeremiah Dyson. To say truth, it 
is easier to. defend the Philosopher than die Po^tt 
There is much acuteness in the theory, and much, 
art exhibited in giving a poetical dress to the va- 
rious illustrations he makes use of; but after all, 
y tile subject is so barren in itself, and so unsuitalile 
to tiie solemn manner of Akenside, that we admire 
without pleasure, and acquiesce without interest. 
He promises indeed to 

Unbend his serious measure and reveal 
In lighter strains, how Folly's awkward arts. 
Excite impetuous Laughter's gay rebuke. 
The sportive province of the comic Muse : 
But he has not kept his promise ; neither indeed 
could he : for besides that no one was ever lessi; 
capable than our author of unbending ^ the object <^ 



PLEASURES OF IMAGtKATION. 25 

bisi disquisitioii is not to make us lai^, but to 
tell us wky we laugh: a very different problem, 
and very remote fnnn any ideas of pleasantry. Nor 
could he, without violating uniformity, change the 
measure of his Poem, otherwise this part of his 
subject not affording any play for the higher beau-* 
ties and bolder sweep of blank verse, would have 
been better treated of in the neat and terse couplet^ 
after the manner of Pope's Ethical !l^istles, or 
Young's Satires. He begins, agreeably to the 
system he had embraced, with deducing all devia* 
tions from rectitude or propriety, from false 0{Hf 
ni<ms,, imbibed in early^ youth, which attract Ihe 
imagination by fallacious shews of good. Of these 
fedse opinions the more serious lead to Vice, vHiile 
tbosewhich refer to the less important particulars 
df our conduct betray to ridicule, the source of 
which is incongmify, and its final cause the assistf 
ing the tardy deductions of reason by the ijuick im*«^ 
pulse of an ioiatinctiTesense* 



^ 
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The theory is beautiful and welt sifipbrted. Hi-' 
lustrations of every different: speeies of the rklicu-*^ 
lous are giTea in the Poem ; ^e Botes ai» judieiowry 
and tend still iftore to elucidate tlie sul^eci. StiU * 
it must be confessed the theme is not a poetical oae ; 
and it may be even questioned how Sear it is eon- . 
necked with the subject ; for the sense <^ ridicule is 
of a ¥ery peculiar nature^ and is hardly included, 
in common langut^, among the Pleasures of the 
Imagination. If however the reader is inchned ta 
be dissatisfied witii tiiis part of hi» estertainment, 
let him recofiect, that if it affords him less pleasarey 
it probaUy cost the author more pains, tlmn, any 
other portion of his Poem. It k asserted that und» 
the app^ation of Momion, the wnler has tjurown 
(Hit a sarcasm^ not uadesenred, i^ainst the odte- 
iHated author of the Dmtciad; for sub^ no man o£ 
a^^st moral, taste can reflect, without regret, tikata. 
capital work of one of our best Poets, composed 
in the height of his reputfi^iim, and during the 
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fedectioii ot ^ Ms powers, ikhoidd haVe no other 
end than to gratiff the spleen of an offended author, 
and to record the petty warfare of riyal wits. It 
is an obserraticm of the excellent Hartley, that 
those studies which confine the mind within the 
exercise of its own powers, as criticism, poetry, 
and most philological pursuits, are sfi. to generate 
a siqpercffious deportment and an anxious and sdf- 
ish regard to reputation: whereas the pursuit of 
truth, carrying Ihe mind out of itself to large yiews- 
of nature and providence, fills it with sublime and 
generous feelings. The remark must undoubted 
be taken with great latitude, but it seems to be not 
entirely unfounded. 

Having dismissed the account of Ridicule, so lit-; 
lie susceptible of being adorned by his efforts, the 
Poet rises into a higher strain,; and investigates that 
w<mderful phenomenon from whence the Pleasures 
oi Imagination chieiy seem to arise, ihe myste-; 
l}Ous connexioH of moral ideas with visili^le ol^ects.^ 
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Why, he asks, does the deep shade of a thick wood^ 
strike us with religions awe ? Why does the light- 
someness and variety of a more airy landsci^ suggest 
to us the idea of gaiety and social mirth ? Is there 
really any resemblance, or is it owing to eariy and 
^quent associations? He decides for the latter, 
1^ and beautifully illustrates that great law on which 
the power of memory entirely depends. Thb leadir 
him to consider the powers of imagination as re- 
siding in the human mind, when, after being stored 
by means of memory, with ideas of all that is great 
and beautiful in nature, the ehild of fancy com^ 
bines and varies them in a new creation of its own^ 
fix>m whence the origin of Music, Painting, Poetry, 
and all those arts which give rise to the secondary 
or reflex pleasures, referred to in the latter part of 
his definition. This is accompanied by a glowingp 
a^nd animated description of the process of compo* 
sition, written evidently with the pleasure a person 
of ffenius must have felt, when reflecting with 
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^Donsciotts triumph that he is exercising the powers he 
so well describes. He had probably likewise m Im 
«ye the well known lines of Shakespear, 
The poef s eye in a fine phrenzy rolling. 

The sisoile of ^e Parhelion is new and beautiful. 
The harp of Memnon struck by the rays of the 
#un supplies him with an<^er ; and the sympathetic 
needles of Strada with a thirds which are the 
only ones in the Poem. 

Hie CatL8e is next considered of the ple€uiure 
which we receive from aH that strikes us with the 
sensation of Beauty in the material world. Con- 
ceming this there exists two (^Moions^^ One^ that 
those oljects we call beautiful are so reall^^ and in 
their own nature, and must appear so to any being 
possessed of faculties capable of appreciating them. 
The other diat beauty is a mere arbitrary thing, a 
port of pleasing ^chaatment spread oyer the face of 
jnature^-^-a delusion, under which we; see charms 
that dor not at all result fix>m the real properties of 
jthiiqpi^ ai^ which other intelfigent beings it is pro^ 
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hable do not perceive. This latter opinion oilr 
author has embraced as the most philosophical. £t 
is not, we presume, the most plecuiing, nor die most 
^ favourable to the dignity and importance of the 
Pleasures of Imagination ; for dieir boasted con- 
nexion widi truth vanishes, elcept indeed in this 
sense, that beauty as an arbitrary mark i^ used widi 
precision, and is constantly found to denote th^ 
health and soundness of the object in which if<,ap^ 
pears to reside, and consequently is made subservient 
to utility : but the beautiful cHmax is destroyed by 
■which the inferior kinds are connected with morsd 
beauty, for how can what is reid be connected with 
what is imaginary ? unless indeed whi^ would^ be a 
very dangerous doctrine, the sense of mcral beautjf 
itself ivere supposed to be dependent cm <Hir pecu;^ 
-\ liar Cormatian, and adapted only to our present stat^ 
of existence. The Poet has here closely c^^aied finom 
dkDDiSQN, both in opening the tiioug^, and in ^ 
flimile with whidi he illustrates it. He loses sighl 
^Mwever of this unpoetieal philosiophy ztqwimdM 
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iihe 4^uclii$lbn« wbece having obsenred tbat to«te 
;[^ults from the natural quickness of all the p^^ 
ii^ptipns he has enumarated^ strengdiened by ade- 
quate cultiure, he observes, that culture w91 no^ 
however destroy the peculiar luas which is impressed 
upon different minds towards the great, or Ihe 
soft and beautiful. This he exemplifies in Waller 
and Sh AKESPEAR. He then winds up the whole by 
fhat noble and animated eulogium on the taste for 
tiie b^iuties of nature, 

O blest of heaven, whom 
And having led the lover of the fair and beautiful 
through all the different gradations of excdlence, 
he leaves the mind where alone it should rest, in 
the contemplation of the Supreme Excellence, and 
closes with the sublime idea, that in admking the 
works of nature, we form our taste upon the con- 
ceptions of the Deity himself. 

Much more might be said of ^be philosc^hy of 
ihia Poem, but the chief ami of this essay is-to shew 
the poetical use he has made of his subjeoC. Many 
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of die divisions might perfai^ be iMerently ftr«> 
ranged^ and the theory in some instances improredy 
but for poetry it is suffideiitly ac<mrate, and in 
speculations of thk shadowy nature, no person wXL 
be thoroughly content widt even his own -system 
alter the li^e of any considerable portion of time. 



If the genius of Akensibb be to be estimated 
from this Poem, and it is certainly the most capital 
of his works, it will be found to be lofty and 
i^legantp— chaste, classical, and correct: not marked 
with stnmg traits of originahty, not ardent, nor 
exuberant, ^His enthusiasm was radier of titat kind 
which is kindled by reading and imlnbittg llm spirit 
pf authors, than by contem{datmg at first hand 
the wprks of Nature. As a versifier Akbnsidh is 
allowed to stand amongst those who have given the 
most finished models of blank verse. His periods 
lure long, but harmoniotts, the cadenceii fall with 
|;race, and the measure is supported with uniform 
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dignity. His muse possesses the mien ered, and 
kijfh ammt a nding gait. We shall scarcely find a 
hm or trivial eiq[>ression introduced^ a careless or 
imfimshed line permitted to stand. His stateliness 
howeyer is somewhat allied to stifiness. His y^rse v 
is sotnetinLes feeble through too rich a redundancy 
of ornament^ and sometimes laboured into a degree 
of obsc^ty from too anxious a desire of avoiding 
natural and tample es^pressicms. We do not con- 
ceive of him as pouring easy Ait MnpremedUated 
girain. It is rather difficult to read^ from the sense 
being extended sometimes through more than twenty 
lines ; but when well read^ fills and gratifies the ear 
with all the pomp o^ harmony. (It is far superior to 
the compositions of his cbntemporary, Thomson; 

(we speak now only of the measure)^ and more equal 
than MiLTOK, though inferior to his finest passages.;^ 
It is indeed too equal not to be in some degree 
monotonous. He is fond of compound epithets^ 
led to it perhaps by his fondness for the Greeks 

]> 
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* 

and delights in giving a classic air to his compo- 
sitions by uiing naines and epithets, the most 
remote from vulgar use. like Homer's gods his 
poetry speaks a different language from that of 
c(»nmott mortab. 

That an author who lived to near fi% should 
have produced his most capital work at three and 
twenty, seems to imply (as his professional studies 
did not cause him to lay aside his poetical pursuits) 
a genius more early than extensive, a mind more 
refined than capacious. And Ihat this was the case 
in reality, wilL appear from his having en^loyed 
himself during several years in correcting and en- 
tirely new moulding this his favourite Poem. To 
correct to a certain degree is the duty of a man of 
sense, but always to correct will not be Ihe employ- 
ment of a man of spirit. It betrays a mind rather 
brooding with fond affection over old productions, 
than inspired by a fresh stream of new ideas. Tl^ 
flowers of fancy are apt to lose their odour by 
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much handling, the^glaw is gone, and the ear itself, 
alter a certain time loses its tact amidst repeated 
alterations, as the taste becomes confounded by 
die successive trial of dilflferent flavours. 

The Edition which, he was preparing was, how- 
ever, left in too imperfect a state to justify its being 
presented to the public, at least of superseding the 
complete one which is here given, and which passed 
rapidly through many editions soon after its first 
appearance. In the posthumous Poem the *ordon- 
fiance is gready changed: Novelty is left out as a 
primary source of the Pleasure of the Imagination, 
and placed among the adventitious circumstances 
Which only increase it : the greatest part of the hues 
on Ridicule is also omitted, and he has abandoned 
the idea of its being the test of truth, an idea which 
had given offence to the severer moralists. Instead 
of the allegory of Virtue and Euphrosyne, the 
third book consists of a story concerning Solon, 
on wUdi Dr. JaHNSON makes this^ single observa- 

D 2 
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tkm, that is too Umg. Hie probability is^ that 
the critic never read it through : as for the authoi^s 
purpose, it is too 8h<Nrt, since it breaks off so abnqpdy , 
that though the purport is declared to be to show 
the origin of evil, the story is not hx enough 
advanced to allow the reader even to guess at the 
intended solutioii. Of the fourth book the begin* 
i^ng is barely sketched. But had the whole been 
completed we may venture to pronoimce, that, tf the 
system was improved, the Poetiy would have been 
weaker. He has amplified whett had bef<Mre a t^i* 
dency to be redundant; he hiMS^ rendered abstruse 
what was before sufficiently difficult o| con^rehi^i- 
fAotLi and in proportion its he has departed fiDOm 
the chaste elegance of Addi30N, he hai :giv€ai.0 
bis sulgeet a dry scholastic air, aiid iifvolved H '^ 
metiqphyncal subtjlties. Of amplificaiipn the fol'^ 
hymng are instances. In the Poem before «s we 
meet with tile Ime. 
And painted shdls indent their speckled wreatl^* 
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Not being willing to let these shells pass without 
the lustre of an additional polish, he has altered it to 

And painted shdls along some winding shore. 

Catch with indented folds the glancing sun. • 
He had spdcen in the former of 

— the thymy yale 

Where oft enchanted with Socratic sounds 

lUssus pure devdlved his tuneful stream 

In gentle murmurs. 

The thou^t of a river listening to eloquence is 

but trite, and therefore sufficiently spread ; but not 

content witli the image, he has in the latter work 

added Boreas and Orithyia to the dramatis persome. 

^Where once beneath 

That eyer-liYing plantane*s ample boughs 

ffissus by SoOratic sounds d^ain'd 

Ob las neglected vxn aitteniiT^ lay. 

While Boreas, Imgeringon the neigUbouring steejf 

With beauteous Oiithyia, his lo?e-tale 

In^sSent awe suspended. 
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Sometiines, however, we meet with a happier 
image. The following is very picturesque : 

O ye dales 

. Of Tyne, and ye most ancient woodlands, where 

Oft as the giant flood obliquely strides 

And his banks open 

The following description of universal or primitive 
beauty, though somewhat too awful for a Venus, is 
striking, and merite preservation : 

He, God most high, — Page, 130 to 
— and oums her charms. — Page 134. 

On the whole, though we may not look upon 
Akenside as one of those few bom to create an era 
in Poetry, we may well consider him as formed to 
shine in the brightest ; we may venture to predict 
that his work, which is not formed on any local or 
temporary subject, will continue to be a classic in 
our language ; and we shall pay him the grateful 
regard which we owe to genius exerted in thexause 
of liberty and philosophy^ of virtue and of tast^ 
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There are certain powers in hnman nature, winch 
seem to hold a middle place between the organs of 
bodily sense, and the facidties of moral perception : 
they have been called by a very general name, The 
Powers of Ima^itMtion, like the external senses, 
they relate to matter and motion ; and, at the same 
time, ^ye the mind ideas analogous to those of 
moral approbation 4nd dislike. As they are the 
inlets of some of the most exquisite pleasures with 
which we are acquainted, it has naturally happened 
that men of warm and sensible tempers have sought 
means to recall the delightfol perceptions which 
they afford, independent of the object which ori- 
ginolfy produced them. This gave rise to the 
imitatiTe or designmg arts ; some of which, as 
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pamtiiig and sculpture, cBrecdy copy the external 
a^ieaiktmees which were admired in nature ; ot^MUs, 
as music and poetry, bring them back to remem- 
brance by signs universally established and under- 
stood. 

But these arts, as they grew more correct an(d 
deliberate, were of course led to extend tbetr 
imitation beyond the peculiar olject of the ima- 
gmatiye powers ; especially poetry, which, mtddng 
use of language as the instrument by which it 
initates, it consequently becomes an in^inuted 
representative of every species, and mode of being. 
Yet, as their intention was only to express the oIk 
jeots of imagination, and as they stffl abound chiefly 
in ideas of that class, tiiey of course retak their 
original diaraeter; and all the dtferent pkasmres 
wMch they excite are termed, in general, Pkatwrei 
iff ImatfiMtkm. 

The design c^ the following poen is to give a 
view of ihege in the largest aoceptati<m <tf the term ; 
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s& that whatever omr imagwatumfeelifram the agree* 
abk appearanees ofNatnre, and all the vantnu etUer* 
taxBrnent we meet with^ either in poetry , pahUing^ 
mknCf or any of the elegant arts, which mighi be <2e- 
ducible from one or other of those principles in the 
constitution of thehsman mind, are here eslahUshed 
and e^cplained, 

. In executing this general plan, it was necessary 
first of all tp distinguish the Lmagination from . omr 
other fisM^idti^?; and in the next place to charac«> 
tens0. those original fonns or properties of being, 
about which it is, conversant, and which are by 
nature adapti^d to it, as light is to the eyes, or 
tmth. tp the understanding. Iliese properties Mr. 
AppiSQN had reduced to the three general classes 
of greatness, norelty, and beauty; and into these 
we may analyze eyery oiyect, however complex, 
which, properly speaking, is delightful to the, imagi- 
nation. But such an ol^ect may also include many 
other sources of pleasure ; and its beauty, or novelty. 
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or grandeur, unll make a stronger im{Nression by 
reason of this concurrence. Besides which Ifie 
imitative arts, especially poetry, owe much of their 
effect to a idmilar exhibition of properties quite 
foreign to the imagination, insomuch, that in every 
line c^ the most applauded poems, we meet with 
either ideas drawn from the external senses, or truthii 
discovered to the understanding, or illustrations of 
contrivance and final causes, or, above dl the rest, 
with circumstances proper to awaken and engage 
the passions. It was therefore necessary to enume** 
rate and exemplify these different species of ^ea»- 
sure ; especially that from the passions, which as il 
is supreme in the noblest work of human genius, so 
being in some particulars not a little surprimng, gave 
an opportunity to enliven the didactic turn of the 
Poem, by introducing an allegory to account for 
the appearance. 

After these parts of the subject which hold chiefly 
of admiration, or naturaUy warm and interest the 
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mind, a pleadoriB of a very different nature, lliat 
wfficfa arises frem ridicule, came next to be con- 
sidered. As this is the foundation of the comic 
manner in all the ajrts, and has i>een but very imper^ 
fectly: treated by moral writers, it was liioiight pro- 
per to ^e it a particular illustration, and to distbi- 
guish the general sources from ^hich the ridicule of 
characters is derived. Here too a change of style 
became necessary ; such a one as might yet be con- 
sistent, if possible, with the general taste of com- 
positioii in the sierious parts of tiie subject ; nor b it 
an easy task to give any tolerable force to images of 
this kind, witJiout nnming either into the gigantic 
expressions of the mock heroic, or the familiar and 
poetical nailery of professed satire ; neither of wfaach 
Hif ottld ha!fre been proper iiere. 

The materials of all imitation being thus laid open, 
nothing now remained but to illustrate some parti*- 
cular pleasures, which arise either from ^e relations 
of different oli^ects one to another, or from the 
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nature of imitadoii itself. Of the first kmd, is iitmt 
▼anous and complicated resemblaBce existiiig be- 
tween several parts of the material and immaterial 
worlds, which is the foundation of meti^phor and 
wit. As it seems in a great measure to d^>end OB 
the earl]^ association of our ideas, and aa tins' habit 
of associating is the source of many pleasures and 
pains in Ufe, and on that account bears a great share 
in the influence of poetry and the other arts, It in 
therefore mentioned here, and its ettMtn desottibed. 
Then follows a general account of the prodtf^on 
of these elegant arts; and of the secondary pleasure* 
as it Is' called, arising from the resemblanoe of tiiair 
imitations to the original af^arances of Nature. 
A£teK which the work concludes with acme reflec- 
tions <>n the general conduct of the powers of 
imagination, and on their natutal and moml useful- 
ness ia life. 

Concerning the manner or turn of conqKMrilion 
which prevaib in tliis piece, litde can be said 
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pra{Nriety by the author* He had two models; that 
andent and simple one of the first Grecian poets, 
a^ it is refi|ied>by Virgil in the Greorgics, and th« 
faiiMliar epistolary way of Horace. This latter 
has seyeneil advantages. It admits of a greater 
variety of Bt^ ; it more readify ;engage» the gene-' 
jralily of readers, as partaking more of the air of 
^nrersation ; and, es^eially with the assistanoe of 
^yme, leads to a closer and more concise expres«iott. 
Add to this the example of the most perfect. of 
modern poets, who has so hap|»ly applied ^is man* 
ner to.the .noblest, parts <rf philos<^y, Ihat tfa« 
piildia. taste is in a great measnre formed to it alon^. 
Yet> aft^ al), the sul^ject befoi^ osyt^iding almost 
eonstanHy* to j^dmiration lEmdenttunasm, seemed 
rather^demaBBd a more open, pattetic> dndfignred 
ai^h* TUs top appemredr more natural, as ' the 
author's aim ^was not so much to give fMrmai pre* 
cepts, or enter into the way of direct argumentation, 
as, by ezlnbiting the most engaging prospects of 
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Nature, to enlarge and harmonize the imagination^ 
and by that means insensibly dispose the minds of 
men to a similar taste and habit of thinking in 
reMgion, morals, and civil life. It is on this account 
that he is so careful to point out the benevolent 
intention of the Author of Nature in every principle 
of the human constitution here insisted on ; and also 
to unite the moral excellencies of life in the same 
point of view with the mere external objects of good 
taste; ttms recommending them in common to our 
natural propensity for admiring what is beautiful and 
lovely. The same views have also led him to intro^ 
duce some sentiments which may perhaps be looked 
upon as not quite direct to the subject; but since 
they bear an obvious relation to it, the authority of 
Virgil, the faultless model of didactic poetry, will 
best support him in this particular. For the senti- 
ments themselves, he makes no apology. 
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ARGUMENT. 

The f object proposei.<— Difficulty of treatiiig it poeticallj. — 
The ideas of the divine mind, the origin of %very qmlitj 
pleating to the imagination. — ^The natural variety of consti- 
tntion in the minds of men ; with its final canse.— The idea 
of a fine imagluatloiry and ^e state ofthe mlhd in the eiyoy- 
ment of those pleasures which it afibrds. All the primary 
pleasures of the imagination result from the perception of 
greatness, or wooderfulness, or beauty in ol^ts.— The 
pleasure from greatness, with its final cause. — ^Pteasure 
^emiii ndrelty or wonderfulness, with its fihal* diuse. — 
Pleasure f^om beauty, with its final cause. — Thi idoimetion 
of haanty willi tnith and good, applied to ths toaAiotoC Wf 
life.— Iilfitatiopi to tbo/stu^ of moml pfaikiMph|y«rt-ne 
difierent degree of beauty in different spedas of ejects i 
colour; shape; natural concretes; vegetables; auimp^; 
the mhdd.-^The sublime, the fair, the wonderfiil of the 
mind. — ^The connexion of the imagination and the moral 
fiicnlty.— Conclusion. 
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BOOK I. 

Wj[TH wlu^t attractire c^Arma thi« goodly frame 

Of Nature touched lihe consenting hearts 

OC aortal mea r att^Whajt t|ie pteasiiigstoiras 

Which beauteous jonttatiQii thence derires 

"(o deck the poet*^B, or the paiiit^*» toil ; 6 

My verse onfolds* AM/eud, ye gentle powers 

QC musical delist I and while I sing 

Your giftsy your honours^ dance around my strain^ 

Hiou, smiling queen of every tuneful brea^t^ 

Indulgent Fancy! from the fruitful banks IQ 
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Of Avon, whence thy rosy fingers cull 
Fresh flowers and dews to sprinkle on tiie iurf 
MHiere Shake^>ear lies, be present ; and with thee 
Let Fiction come, upon her vagrant wings 
Wafting ten thousand colours through the air. 16 
MHiich by the glances of her magic eye 
She blends and shifts at will, through coundess forms. 
Her wild creation. Goddess of the lyre, 
Which rules the accents of the moving sphere. 
Wilt thou, eternal Harmony I descend 20 

And join this festive train ? for with thee comes 
The guide, the guardian of thdr lovely sports, - 
Majestic Trudi : and where Tnitk deigns to come. 
Her sister liberty wiH not be far. - 

Be present all ye G^iii who conduct _ 9^ 

The wandering footst^s of the yoiltiiful bsod, 
New to your springs and shiides : H^ho toueh his ear 
With finer somds t iHk> heighten to his eye ' 

The bloom of Nature; at^d before hilh tiim 
The gayest, hap)[>ie$t altitude of things. M 
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Oft have the laws of each poetic strain 
The critic verse employed ; yet still im»ing 
Lay this prime sid^ect, though inqportiDg most 
A poet's naine r for. fruitless is the attempt^ 
By dull ohedieaoe and by creeping toil 35 

Obscure, to ccmquer.the severe ascent 
Of high Pamasms. Nature's kindliiig breath 
Must fire die choseaa genius ; Nature'® hand " V 
Must string his aewes, and ioq) hb eagte-^wings 
Impatient of the psinfal steep, -lo Sfoar ^ - 40 

Higltas the summit ; there»to breathe at.la^ 
iEtheiial air J 'With bafds«nd sages old, w> 
iHlmortal sons^pndse.' The iatteinq^ scenes, . 
To this neglected iaboinr court my i^ong^ o i 
Yet not unconsdons wUatt a c^oubtfol'lask 45 

To paim tiie fiikest features^of ^ 'minii^! ^> < ' 

And to most 8dbde*iind myirte^o«tSJ|hhigs 
Give coloiur,' strfeagdi, atfd vvotion* ^Bmt Hie lore 
Of Natinis»iBaid Itie^Miise^ bids eaplorii^ - 
Through secret paths erewhde unlrod by man, 50 

s 2 
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The fair poetic region^ to detect 
Untasted springs, to drink inspiring drang^^ 
And shade my temples with unfading flowern 
CuU'd from the laureate vale's profound i eceflu^ 
Where never poet gained a wreath before. 65 

Fromheaveasiy strains begin; from heaven descends 
Tlie flame of genius to die human Iweast, 
And love and beauty, and poetic joy. 
And inspiration, fire the radiant sun . 
Sprang from the East^ or 'mid the vault of nigl^ 60 
The moon sudpended her serener lamp ; i 

Ere mountains, woods, or streams, adom'd the globe. 
Or wisdom taught the sons of men her lore; 
Tlien liv'd the Almighty One : then, deep-felir'd 
In his unfathom'd essence, view'd the foimst ^ 
The forms ^eternal of created thing$ ; 
Tlie racKant sun, die moon's nocturnal lamp, , 
The mountains, woods, and streams, theroUing globe. 
And wisdom's mien celestial. From the first 
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Of days^ on them fais love divine he fix'd, 70 

His admiraticm : iSl in time complete^ 
What he admir*d and lov'd, his vital smile 

Unfolded into being. Hence the breath 

* 

Of life informing each organic frame, 
Hence the green earth, and wUd resounding waves ; 75 
Hence light and shade alternate ; warmth and cold ; 
And clear autumnal skies and vernal showers. 
And all the fair variety of things. 

But not alike to every mortal eye, 
Is this great scene unveil'd. For since 4he claims 80 
Of t^ocial Hfe, to diflerent labours urge 
Tlie active powers of man; with wise intent 
The hand of Nature on peculiar nunds 
Imprints a dijBerent bias, and to each 
Decrees its province in the common toil. 85 

To some she tau^ th<s &bric of the sphere, 
ThedMmgeftil moon, die circuit of the stars. 
The golden xoilies of heaven : to some she gav^ 
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To weigh die moment c^ dCemal things, 
Of time, and space, and liiUfs oAbroken diain, 90 
And wiU's quick iinpuke r ' ^odiers by ^ hand 
She led o'er vales Und mountains, to^iEplore ^ 

What healing yirtiie swells the tendst teins 
Of herbs and flowers ; oi' what tli« beams of mom% 
Draw forth, dislilling from the clefted rind 95 

In balmy tears. But sOkie, t6 higher hopes: 
Were destin'd; some witluft a finer mould'' 
She wrought, and temper'd with a purer flame* 
To these, the Sire Omnipotent unfolds' r ^ 

Tlie world's halrMoniouk vblume, there to renid' lOb 
The transcript of himself. On every^ paHf ' 
They traee Hke briglit impressions of his hand : ' 
In earth or air,' die meadow'il pur[^ stores, .- 
The moon's mifd radiance, or the ^Hl^'s fofmi^ / 
Blooming with rosy smiles, they seetpourtrayM 1(15 
That uncreated beauty, which de%lits * 
The mind supreme. They also feel her diarms, 
Enamoured ; they partake the eternal joy. 
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t 

For as old ^emnon's im^gts^ Jpng renowned 
9f fabling !NilMi> to the quiYeriBg tonck 110 

Of Titan's ray, with eadbt repiilwe string 
Consenting, sounded throng^the warbling air 
tJubidden straiiia; eyen feK^i.did Nature's hand 
To certain iqpemsjsf .j^Eterosl tbingi^/ 
Attune the finer organs of the mii^d:.. 116 

So the i^iad impiiilse of ccmgeaial powers,. . 
Or of sweet sound, or fair propcvNion'd fo^rm, 
The grace of motion, or the bloom of light. 
Thrills through Imagination's tender frame, 
from nenreto.^ier^e: all naked^ahd alive 120 
They catch the .epreadtng.rays : till now the soul 
At length discloses ererytmlefhl^ spring, 
To that hartnoiitous ^movement from without 
Responsive.' "flien the me:l^l?edsite strain 
Difiuses its endiantment 'i- (Fancy dreams 125 

Of sacred fountains and Elysian groves, 
And vales of Mis^; the inteHectual power 
Bends from his awfrd throne a ifi^ndering ear. 
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And smiles t the passions, gently soothed away, 
Sink to divine repose, and love and joy ^Idi 

Alone are waking ; love and joy, serene ' ' 

As airs that fiin the summer. Oh, attend, ^ 

Whoe'er thou art, whom these del^)^ can toudi. 
Whose candid bosom the refining^ love ^ 
Of nature warms. Oh, Hsten to my song ; 19& 

And I will guide thee to her favourite wattui, '^ 
And teach thy solitude her voice to hetu*, ' " ^^ ^ 
And point her loveliest features to thy view. : ^' 

Know then, whatever jof Nature^ pregnant ^Unreii, 
Whatever of mimic arf s reflected forms 14d 

With love and admiration thus inflame 
The powers of Fancy, her delighted sons 
To three illustrions orders have referred ; 
Three sister graces, whom the painter's hand» 
The poet's tongue, confesses ; the sublime, • 145 
The wonderful, the fab. I see 4hem dawn t . \ 
I see ^ radiant visions, where they rise, 
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More W^lj than wji^ Lucifer diiplagrs 

His beaming forebead thrcru^ tbe^gates o£ hkmh, 

To iead the tiain of Phodbud and the sgpiiiig* 150 

Siay>f .why wa» mtai so enun^ftdy imed 
Amid the vast creation, why ordain'd 
Through life aatd death to dart his pieceing €ye« 
With thoi^bs beyond the limit of hiS' frame ; 
jBut that the-.Oouiipotent might send biila forth . 155 
In sight oi jnortid and inunortal power. 
As on a boundless theatre, to run 
The gf^at /e^ur^er of justice : to exalt 
HiS' generous jeim ^ aQ diviner deeds ; 
To chase each pi^rlial puipose from his breast ; 160 
And through the tossing tide of chance and pidn. 
To hold his course unfaltering, wiule the voice 
Of Truth and Viitae, up the steep ascent 
Of Nature, caHs hot to h» fai^ rewacd, 165 

Tlie applauding emile of Heaven? £be wherefor# 
bums .. .. 
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In mortal befK>iii8 thb imquenched hope> ^ 
That breathes from day to day «iMittierfdiuigB» 
And mocks posHession ? Wherefore darts the 
With sudi resistless ardour to embrace 170 

Majestic forms; impalieirt to he free^r 
Spuming the g^sa control of wUfuLmi^t; 
Proud of the strong contenti<Mi of her tolik? , .. 
Proud to be daring? Wha but caliier turns' > 
To Heaven's broad fire his unocmstrahledcYieWy 176 
Than to the glimmering of a waxen flam^ ? u 

Who that, from Alpine hdghts, his labouring eye 
Shoots round the wid^ horizon^ to survey * 

Nilus or Gangeii rolling his bright Wave, ^> " 
Through mountaiifis, plains/ thr6u||^ empifes Uaok 
with shade, 180 

And continents 'Of sand ; wiQ turn his gaate 
To mark the windings of a scanty rill 
lliat murmurs at his feet? The high-rbora soul 
Disdains to rest her heaven-aspiring wing. 
Beneath its native quarry. Tir'd of earth 185 
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And this dittrmd sc^eiie^ she sfmnga aloft 
Throng ilefds bf air ; pursfu^ the fiying stonn ;' 
Bides on the yoUled Hghtning through the heavens ; 
Or, yok'dwith whiilw&ids and die Northern blast; 
Swee]^ the long tract of day. Then high she soars 
Th^ blue profound^ and hosyering round tiie sun 191 
Beholds himr po^Urmg Hieredunikuit stream 
Of light; bdielda- his unrelenting sway 
Bend the reluctant planets to absdli!e . ' 

The fated roimds. of time. ^Thence fat efius'd 195 
She 4alts her ilwiftness up the. lodg career 
Of devious cbitiets^ throng 4ts buiimng signs 
Exulting measuiies thc^ perennial vthed 
Of it^atuttd^ and looks back on all^ the stars; - m ^ 
Whose blended fight, >a& wi^ a milky zone, 200 
Invests the orient Now amazed she views 
The empyreal waste, idiere happy spirits hold, 
Beyond this, concave . heaven, their calm abode ; 
And fields of radiance, whose unfading light 
Has travell'd the profound six thousand yearSi 20f 
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Nor yet arrives in sight of mortal lltings. 

Even OB the barriers of the world unlir^d 

She meditates the eternal depth below ; 

Till, half recoiling, down the headkyhg steep 

She phinges ; soon o'erwfaelm'd and swalkfw'd up 

In:that immense of being. There her hopes ^X 

Kest at the fated goal. For from the birth 

Of mortcd man, ike Sovereign Maker said, 

That not in humble nor in brief ddight. 

Not in the fading echoes of renown, 215 

Pdwer's purple robes, nor pleasure's flowery lAp, 

The soul lAould find ei^yment f but fr>om tllett^ 

Turning disdainful to an equal good. 

Through ali the ascent of things enlarge her view, 

Till every bound at lengdi should disappeaf , 220 

And infinite perfection close the scene. 

Can now to mind wbtt high oapadous pc^rers 
tie folded up m man ; how far beyond 
The praise of mortals, may the eternal growth > 
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Of Nature to perfectioii half divine 225 

Expand the blooming soul ? What pity then 
Should sloth's unkindly fogs depress to earth 
Her tender Uossom ; choke the streams of Ufe, 
And blast her spring ! Far otherwke demgn^d 
Almighty Wisdom ; Nature*s happy cares 28^ 
The obedient heart far otherwise incline. / 

Witness the sprightly joy» when aught unknown 
Strikes the quidk sense, and wakes each aotire power 
Xq brisker measures : witness die neglect 
Of all faB^iar prospects, though beheld 235 

With'litansport bnce; the fond attentiro gaze 
Of young astonilbhment; the sober zeal 
Of age,, commenting on prodigtous things, 
•fbr' such the bounteous providence of Heaven, 
In every .breast implanting this desire 240 

Of objects new and strange, to urge us on 
With vntemitted labour to pursue 
Those sacred stores that wait the dpening soul. 
In trudi's exhaustless bosom» What need words. 
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To paint its power? For this the daring yoalh 245 
Breaks from his weeping mother^s anxions arms. 
In foreign cUmes to rove : the pensive sage, ' 
Heedless of sleep, or midnight's harmful damp. 
Hangs o'er the »okly taper ; and untir'd 
The virgin follows, with enchanted step, 250 

The mazes of some wild and wondrous tale. 
From mom to eve ; unmindful of her form, 
Unmindful of the happy dress diat sti^e 
The wishes df the youth, ivfaen every maid 
With envy pin'd^ Hence, finally, by night ' 255 
The village matron, round the Uashig heardi, 
Suspends the infent au<fieQoe with her tales. 
Breathing astomriiment ! of witcteig rhymes 
And evil spirits; of the dealb-hede^ 
Of him who robh'd the widow, and devoured 260 
The orphan's portion ; of unquieif soids * 

Risen from the grave to ease thei beanry guSt 
Of deeds in Itfe conceal'd ; . of shapea that widk 
At dead of ni^t, and dank their dbains, and'Wave 
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The torch of hell around the murderer's bed. 265 
At every solemn pause tiie crowd recoil. 
Gazing each other spieeddess, and Qongeal'd 
With shivering sighs : till eager for the event. 
Around the Beliktme all erect they htmg, 
Each tremUing heart with grateful terrors quell'd. 270 

But lo ! disclosed in all h^r smiling pomp. 
Where Beaut^f onward moving ckdms the verisie 
Her charms inspire : the freely flowing verse 
In thy immortal praise, O form diving, 
Smooths^hermcH^ent stream. Thee, Beauty, thee 
Tlie regal doiae^ and thy Enlivening hiy, 276 

Tlie mossy Tdofs/ndor&t thou, better sun!: 
For ever beamest en tilie enchanted heart' 
Love, and'hi»rmoniousw6ndet^, and deMght 
Poetici Bnght^t progeny of Heaven ! 280 

How shall I tradiB ihy features? where select 
The roseate hues to emulate thy bloom ? 
Haste dien, mysong;, through Nature's wide expanse. 
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Haste iheiiy and gather all h^ comefiest wealth, 
Whate'er bright spoils the florid earth coi^ans, 2B6 
Whate'er the waters, or the liquid air, 
To deck thy loy^ labour. Wilt thou fly 
With laug^hing Autumn to the Atlantic isles. 
And range with him the Hesperian field, and see 
Where'er his fingers touch the fruitful grove, 290 
Tlie branches shoot wi^ gold ; idiere'er his step 
Hades with g^ad soil^ the tender dusters grow 
With purple ripaiess, and inyest each hill 
As with the blushes of an eYening sky ; 
Or wilt thou rather stoop thy vagrant plume, 99$ 
:Where gliding thro' his daughter's honour'd shades. 
The smooth Pen6us horn his glassy flood 
Beflects purpureal Tempe's pleasant scrae ? 
Fair Tempe ! haunt beloved of sj^van powers. 
Of nymphs and fauns ; where in the golden age 900 
Tliey pla^d in secret on the shady brink 
With anci^it Pan : while round their choral steps 
Young hours and genial galea with constant han4 



Shof^!4^b|ba|Oip«>AHl^(wn9<» ah<mer'4' ambioitai dews 
AM ^gm^^» JBlsr^iw blooni. .Her flwveiy store 386 
To thee nor Teiiif»e shall refiise : nor watch. 
Of winged^ Ji^ydra goard Hesperian &uibi 
From thyj&ee spoiU Oh^ bear th^ mn^fsiaviiA, 
Tl|y sfi^ng treasures to; the green recess , 
MHliere young Dtone stays. With^s^f^etestairs.31# 
En|;|i^h€^^Qrtiitolendher angQl£pi9n , . . , 
For l^uty's honoured ianage* Hither turn > . 
Thy graceful ^tsteps ; hilber, gentle maidi. 
Incline thy pohshed forehead, let itl^eyfs 
jS^Se d^e .mildness of their azure d^wn ; 316 

4^^Wt|r :tbci.£ui9iiig breeiies waft aside . . ' 
Thy radiant iocks : disclosing ias it bepds ,. 
With airjlsf^tn^fts from the marble neck, . 
The chfB^ jGpinr Uopnipig, and, tlw rosy lip^ , ; 
IRJiec^ wiiUiing smiles and pleasures swee^:4s lote, 
With sanctiHy and wisdom, tempeimg blend . 321 
Tb^ apfi allurement. Then the pleasing Um» 
Of , Ifntiire^ «tid her kind pareutal care 
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Wortliier I'd sing : tkeh all the enamoured' ybntii, 
Wkb each adsiiiring Turgm, to my lyre 325 

Should thr^Mig sttentrre, while I ponidn fai^ 
Where beauty'sltrittg image, like the'mdm 
That wakes in ^pfayr's aims the bhudmig May, 
Moves onward ; or as Venus, when she stood 
fiHulgent on ^e peaiiy car, auid m^% $30 

Fresh from the deep, And eon^eioiis of her form. 
To see the Trkons tune their vodd shells. 
And eadi o<Biiileaa sister of ^ ^ood 
With loud acdaim attend her oW Ih^ waVes 
To^ seek the Idaliata bower. Ye smiUtf g band 33& 
Of youths and Tirgms, who thr(yH||h aM the maze 
Of young d^Shne With tivd st^s ptlrsde 
This charm of bi^auty ; if the pleai^^toil 
Can yield a moment's respite, hMi^ ««b 
Your fovduraUe ear, and trust my wmte. 34o 
I do not mean So wwke'tke gloomy feni' 
Of Superstkion, ^dss'di^ Wisdom^s ^b. 
To damp yomr tender hofds; I do^iiotiivsan 



OF' IMAGINATION. 29 

To bid the jealous thunderer fire the heayens. 
Or (diapes infemal rend the groanmg earth 346 
To fright you from your joys : my cheerful song 
With better omens calls you to the field, 
Pleas'd with your generous ardour in die chase. 
And warm like you. Then tell me, for ye know. 
Does beauty ever deign to dwell ^diere healtibi 350 
And active use are strangers ? Is her charm 
ConfessVl in aught, whose most peculiar ends 
Are lame and fruitless ? Or did nature mean 
This pleasing call the herald of a lie ; 
To hide the shame of discord and disease, 355 
And catch with fair hjrpocrisy the heart 
Of idle feiikl Oh no! with better cares 
The indulgent mother, conscious how infirm 
Her offiqpring treads the patibis of good and 91^ 
By this illustrious image, in each kind 360 

Still most illustrious where the object holds 
Its native powers most perfect, she by this 
Illumes the headstrong impulse of desire, 

f2 
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And sanctifies his choice. The generous glebe 

Whose bosom smiles with yerdure> the clear tract 965t 

Of streams delicious to the thirsty soul, 

* 

The bloom of nectar'd fruitage ripe to sense, 

And every charm of animated things. 

Are only pledges of a state sincere. 

The integrity and order of their frame, 970 

When all is well within, and every end 

Accomplished. Thus was Beauty sent from heaven. 

The lovely ministress of truth ahd good 

In this dark world : for truth and good are one. 

And beauty dwells in them, and they in her, 375 

« 

With like participation. Wherefore then, 
O sons of (Barth I would ye dissolve the tie ? 
Oh wherefore, with a rash impetuous aim. 
Seek ye those flowery joys witibi which the hand 
Of lavish fancy paints «ach flattering scene 3d0 
Where beauty seems to dwell, nor once inquire 
Where is the sanction of eternal truth. 
Or where the seal of undeoeitful good. 
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To save your search from folly? Wanting these, 

Lo ! beauty withers in your void embrace, 385 

And with the glittering of an idiof s toy 

Did fancy mock your vows. Nor let the gleam 

Of youthful hope that shines upon your hearts. 

Be chill'd or clouded at this awful task. 

To learn the lore of undeeeitful good, 390 

And truth eternal. Though the poisonous charms 

Of baleful superstition guide the feet 

Of servile numbers through a dreary way 

To their abode, through deserts, tjioms, and mire ; 

And leave the wretched pilgrim all forlorn 305 

To muse at last, amid the ghostly gloom 

Of graves, and lioary vaults, and cloister'd cells ; 

To walk with spectres through the midnight shade^ 

And to the screaming owl's accursed song 

Attune the dreadful workings of his heart ; 400 

Yet he not ye dismay'd. A gentler star 

Yoitf lovely search illumines. From die grove 

Where wisdom talk'd with her Athenian sons, 
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* 

Could my mnlHtious hand entwine a. wreath 

Of Plato's olire widi tiie Mantuan bay, 406 

Then should my. powerful verse at once dispel 

Those monkish horrors : tiien in light diyine 

Disclose the Elysian prospect, "where the steps 

Of those whom nature charms diro' blooming walks. 

Thro' flagrant mountams and poetic streams 410 

Amid the train of sages, heroes, bards. 

Led by tiieir winged genius, and the choir 

Of laurel'd science, and harmonious art. 

Proceed exulting to the etenial shrink. 

Where Truth, conq[HCuous with her sister-twins, 415 

The undivided partners oiher sway. 

With Good And Beauty reigns. Oh let not us, 

Lull'd by luxurious pleasure'a languid strain, 

Or crouching to the frowns of bigot rage. 

Oh let us not a moment pause to join 420 

That god-like band. And if the gracious power> 

Who first awaken'd my untntor'd song, 

Will to my invocation breathe anew 
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The tuneful spirit; then tbrou^^ ^lour paths» . 

Ne'er shall the sound of .this devoted lyre ^^ 

Be wanting: whether on the rosy meitd^ 

When summer sn^iles^. to warm the melting tieai^t 

Of luxury's allurement; whether firm 

Against the toirent ^^ the stubborn lull 

To urge bold virtue's mirepiit1;ed nerve, 43Q 

And wake the strong. divinity of soi^l 

That Qoiiq^^rs chfm^ and ft^te; or whether strucH 

For sounds of tnuii^, to proclaim her ^ils , 

Upon the lofty sum]|4t» round her broF 

To twine the vnreath of incprruptiFe praise; 436 

To trace her hallow'd light ^ough future worlds,^ 

And bless Heaven's image in Uie heart oC qiaa. , 

Thus widi a ft^thf^ a^ b^^ve M^e pre^^mr'd^ , 
Adventurous, to delineate Na^^re's form; 
Whether in vast« m^e^tjcppnm) ^rray'd,. 440 

Or drest for pl^a^jug ponder, or s^e^e, , 
In Beauty's rosy sQ|il^. Jt naw.ren^s^, ^:,. 



34 THE PLEASURES 

Throiigfa various being's fiiir-propdrtioned scale. 
To trace the rising lustre of her charms. 
From their first twilight, shining forth at length 445 
To full meridian splendor. Of degree 
The least and lowliest, in the efiusive warmtii 
Of colours mingling with a random blaze. 
Doth beauly dwell. Then higher in the line 
And variation of determin'd shape, 450 

Where truth's eternal measures mark tibie bound 
Of circle, cube, or sphere. The third ascent 
Unites this varied symmetry of parts 
Witibi colour's blihid allurement ; as the pearl 
Shines in the concave of its azure bed, 455 

And painted shells indent their speckled wreathe ^ 
Then more attractive rise the blooming forms. 
Through which the breatii of Nature has inftis'd 
Her genial power to draw witii pregnant veins 
Nutritious moisture from the bounteous earth, 400 
In fruit and seed prolific : llms tiie flowers 
Their purple honours with the spring resume ; 
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And such the stately tree which autumn bends 

With blushing treasures. But more lovely still 

Is Nature's charm, where to the full consent 465 

Of compUcated members, to the bloom 

Of colour, and the vital change of growtii, 

life's holy flame and piercing sense are given* 

And active motion speaks the temper'd soul : 

So moves the bird of Juno ; so the steed 470 

With rival ardour beats the dusty plain, 

And faithful dogs with eager airs of joy 

Salute their fellows. Thus doth beauty dwell 

There most conspicuous, even in outward shape. 

Where dawns the high expression of a mind : 475 

By steps conduc&ig our enraptured search 

To that eternal origin, whose power. 

Through all the unbounded symmetry of things^ 

like rays effiilging from the parent sun, 

This endless mixture of her charms difliis'd. 480 

Mind, mind alone, (bear witness, earth and heaven !) 

The living fountains in itself contain» 
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Of beauteous and sublime : here hand in hand. 

Sit paramount the graces ; here enthron'd, 

Codestial Venus, with diyinest airs, 485 

Invites the soul to never-fading joy. 

Look then abroad through Nature, to the range 

Of planets, suns, and adamantine spheres 

Wheeling unshaken through Ihe void immense ; 

And speak, O man ! does this capacious scene 490 

With half that kindling majesty dilate 

Thy strong conception, as when Brutus rose 

Refulgent from the stroke of Caesar's fate, 

Amid the crowd of patriots ; and his arm 

Aloft extending, like eternal Jove 495 

When guilt brings down the thunder, call'd aloud 

On Tully's name, and shook his crimson steel. 

And bade the fatiier of his country, hul ! 

For lo 1 the tyrant prostrate on the dust. 

And Borne again is free ! Is aught so fair 500 

In all the dewy landscapes of the spring. 

In the bright eye of Hesper or the mom, 



OF IMAGINATION. 87 

In Nature's fairest forms, is aught so fair 
As virtuous friendship ? As the candid blush 
Of him who strives with fortune to be just ? 505 
The graceful tear that streams for others' woes ? 
Or the mild majesty of private life, 
Where peace with ever-bloonung olive crowns 
The gate ; where honour's liberal hands effuse 
^nenvied treasures, and the snowy wings 510 
Of innocence and love protect the scene ? 
Once more seardi, undismayd, the dari^ profound 
Where natuie worka in secret; view the beds 
Of mineral treasure, and the eternal vault 
IThat bounds the hoary ocean; trace the forms 515 
Of Atoms moving with incessant change 
Their elem^ital round ; behold the seeds 
Of being, and the energy of life 
Kindling the masa with ever-active flame : 
. Then to the secrets (^ the working mind 5^0 

Attentive turn; from dim oblivioi| call 
Her fleet, ideal band ; and bid them, go ! 
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Break through Time's barrier, and overtake the hour 
That saw the heavens created : then declare 
If aught were found in those external scenes 525 
To move thy wonder now. For what are all 
The forms which bmtey unconscious matter wears^ 
Greatness of bulk, or symmetry of parts ? 
Not reacliing to the heart, soon feeble grows 
The superficial impulse ; dull their inarms, 590 
And satiate soon, and pall the languid eye. 
Kot so the moral species, or the powers 
Of genius und design ; the ambitious mind 
There sees herself: by these congenial forms 
TouchM and awaken'd, witibi intenser act 535 

She bends each nerve, and meditates well-pleas'd 
Her features in the mirror. For of all 
The inhabitants of ^earth, to man alone 
Creative wisdom gave to lift his eye 
To Truth's eternal meiasures ; thence to frame 540 
The sacred laws of action and of will, 
Pisceming justice from unequal deeds^ 
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And temperance from folly* But beyond 

This, energy of truths whose dictates bind 

Assenting reason, the benignant Sire, . 545 

To deck the honoured paths of just and good. 

Has added bright imagination's rays: 

Where yirtue^ rising from tibie awful depth 

Of Truth's mysterious bosom,, doth forsake 

The unadorned condition of her birth ; 550 

And dressed by Fancy in ten thousand hues, 

Assumes a various feature^ to Attract, 

With charms responsive to each gazer's eye. 

The hearts of men. Anud his rural walk, 

The ingenuous youth, whom solitude inspires 555 

With purest wishes, from the pensive shade 

Beholds her moving^ like a virgin Muse 

That wakes her lyre to some indulgent theme 

Of harmony and wonder : while among 

The herd of servile minds, her strenuous, form 500 

lAdignant flashes on the patriot's eye, . 

And through Ijie rolls of n^emory appeals 
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To ancient hoDoar, or, in act ^arene^ 

Yet watcbful, raises the majestic- eword v • 

Of public power, from liutk ambition's reach 565 

To guard Uie sacred vohime of the laws. 

Genius of Ancient Greeoe t wkoseHuthfal iteps 
Well pleas'd I IbUow Iturough the sacred paths 
Of Nature and of science^ nMse dlyine '' 

Of all heroic deeds and faxt desires ! * ' 570 

Oh ! let the breaUi of tiiy extended praise 
Inspire my kindling bosom to the beight 
Of this untemper'd theme. • Nor be my thoughts 
Presumptuous counted, if €unid 4lie cahn '' 

That sooths this vernal evening kvio snIileSy 575 
I steal impatient from the sordid ha^ts 
Of strife and low ambition, to attend 
Thy sacred presence in tiie sylvan shade, 
By tlieir malignant footsteps ne'er pr6fanM. 
Descend, propitiousi to my favoid^d eye; 580 
Such in diy mien, thy waim^ exalted air, 
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As when the Persian tyrant, foil'd and stung 

With shame and desperation, gnash'd his teetii 

To see thee rend the pageants of his throne ; 

And at the %htning of thy lifted spear 585 

Crouch'd like a slave. Bring all thy martial spoils. 

Thy palms, thy laurels, thy triumphal songs. 

Thy smiling band of arts, thy god-like sires 

Of civil wisdom, thy heroic youth 

Warm from the schools of glory. Guide my way 590 

Through fair Lyceum's walk, the green retreats 

Of Academus, and the thymy vale. 

Where oft enchanted with Socratic sounds, 

Ilissus pure deyoVd his tuneful stream 

In gentler murmurs. From the blooming store 

Of these auspicious fields, may I unblam'd 505 

Transplant some living blossoms to adorn 

My native clime : while far above the flight 

Of Fancy's plume aspiring, I unlock 

The springs of ancient wisdom ! while I join 590 

Thy name, thrice honour'd! with tibie immortal praise 
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Of Nature, while to my compatriot youth 
I point the high example of thy sons. 
And tune to attic themes the British lyre. 



END OF THE FIRST BOOK. 
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BOOK II. 



When shall the laurel and the vocal string 
Resume thek honours? When shaU we behold 
The tuneful tongue^ the Promethean hand, 
Asqpire to ancient praise? Alas! how faint. 
How slow, the dawn of beauty and c^ truth 5 

Breaks the reluctant shades of Gothic nigl|[t . 
Which yet involve the nations! Long they groan'd 
Beneath the furieii (rf rapacious force ; 
Oft as the glooiiiy North, with iron-swarms 
Tenqiestuous pouring from her frozen caves, 10 

g2 
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Blasted the Indian shore, and swept the works 

Of liberty and wisdom down the g^lph 

Of all devouring night. As long immur'd 

In noon-tide darkness by the glimmering lamp. 

Each muse and each fair science pin'd away 15 

The sordid hours : ^diile foul, barbarian hands 

Their mysteries profan'd, unstrung the lyre, 

And chain'd the soaring pinion down to earth. 

At last the Muses rose, and spum'd their bonds. 

And, wildly warbling, scattered, as they flew, 20 

Their blooming wreaths from fair Valclusa's bowers 

To Amo's myrtle border and the shore 

Of soft Parthenope. But still the rage 

Of dire ambition and gigantic power, 

From public aims, €Lnd from the busy walk 2a 

Of civil commerce, drove the bolder train 

Of penetrating science, to the cells. 

Where studious ease consumes the silent hour 

In shadowy searches and unfruitful care. 

Thus from their guardians torn, the tender art» dO 
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Of mimic fancy and hannonious joy. 

To priestly domination, and the lust 

Of lawless courts, their amiable toil 

For three inglorious ages have resigned. 

In vain reluctant : and Torquato's tongue 35 

Was tun'd for slavish paeans at the throne 

Of tinsel pomp : and Raphael's magic hand 

Efius'd its fair creation to enchant 

The fond adoring herd in Latian fanes 

To blind belief; while on their prostrate necks 40 

The sable tyrant plants his heel secure. 

But now, behold !• the radiant aera dawns, 

When freedom's an^le fabric, fix'd at length 

For endless years on Albion's happy shore 

In full proportion once more shall extend 45 

To all the kindred powers of social bliss 

A common mansion, a parental roof. 

There shall the Virtues, there shall Wisdom's train. 

Their long lost friends r^cnning, as of old, 

Smbrace the smUing family of Arto> 60 
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The Muses and the Graces. Then no more 

Shall Vice^ distracting their delicious gifts 

To aims abhorr'd, with high distaste and scorn 

Turn from their charms the philosophic eye, 

The patriot bosom ; then no more the paths 55 

Of public care or inteUectnal soil, 

Alone by footsteps haughty and seyiere 

In gloomy state be trod ; the harmonious Muse 

And her persuasive sisters, then shall plant 

Their sheltering laurels o*er the bleak ascent, 60 

And scatter flowers along the rugged way. 

Arm'd with the lyre, already have we dar'd 

To pierce divine Philosophy's retreats. 

And teach the Muse her lore; 'already strove 

Their long-divided honours to unite, 65 

While tempering this deep argument we sang 

Of Truth and Beauty. Now the same glad task 

Impends ; now urging our ambitious toil. 

We hasten to recount the various springs 

Of adventitious pleasure, which adjoin 70 
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Their grateful influence to the prime effect 
Of objects grand or beauteous, and enlarge 
The complicated joy. The sweets of sense. 
Do they no| oft with kind accession flow. 
To raise harmonious Fancy's native charm ? 76 
So while we taste the fragrance of the rose^ 
Glows not her blush the fairer? While we view 
Amid the noon-tide walk a limpid rill 
Gush through the trickling herbage, to the thirst 
Of summer yielding the delicious draught 80 

Of cool refreshment : o'er the mossy brink 
Shines not the surface clearer, and the waves 
With sweeter music murmur as* they flow ? 

Nor this alone ; the various lot of life 
Oh from external circumstance assumes 85 

A moments disposition to rejoice 
In those defi^ts, which, at a different hour. 
Would pass unheeded. Fair the face of spring, 
When rural songs and odours wake the mom. 
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To every eye ; but how much more to his 00. 

Round whom the bed of sickness long diffused 
Its melancholy gloom ! how doubly fair. 
When first with fresh-bom vigour he in])^les 
The balmy breeze, and feels the blessed sun 
Warm at his bosom^ from the springs of life 95' 
Chasing oppressive damps and languid pain ! 

Or shaD I mention, where coelestial Truth 
Her awful light discloses, to bestow 
A more majestic pomp on Beauty's frame ? 
For man loves knowledge, and the beams of Truth 100 
More welcome touch his imderstanding's eye, 
Than sdl the blandishments of sound his ear. 
Than all of taste his tongue. Nor ever yet 
The melting rainbow's vernal tinctur'd hues 
To me have shewn «o pleasing, as when first 105 
The hand of Science pointed out the path 
In which the sun-beams Reaming from the West 
FaU oA thtt watery cloud, whose darksome veil 
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Involves the •orient ; and that trickfing shower, 

Piercing thro' every crystalline convex 110 

Of clustering dew-drops to their flight oppos'd. 

Recoil at length, where concave all behind . 

The internal surface of each glassy orb 

Repels their foiward passage into air; 

That thence direct they seek the radiant goal 115 

i'rom whidi their course began ; and as they strike 

In different lines l^e gazer's obvious eye. 

Assume a different lustre, thro' the braid 

Of colours changing from the splendid rose 

To the pale violet's dejected hue. 120 

Or shall we touch that kind access of joy. 
That springs to each fair object, while we trace 
Thrp' all its fabric. Wisdom's artful aim 
Disposing every part, and gaimng still 
By means proportion'd, her benignant end ? 125 
Speak, ye, the pure detight, whose favour'd steps 
The lamp of science thro' the jealous maze 
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Of Nature guides, when haply you reveal 

Her secret honours: whether m the sky^ 

The beauteous laws of light, the central powers 130 

That wheel the pensile planets round the year ; 

Whether in wonders of the rolling deep, 

Or the rich fruits of all-sustaining earth. 

Or fine-adjusted springs of life and sense. 

Ye scan the counsels of their Author's hand. Id5 

What, when to raise the meditated scene. 
The flame of passion, thro' the struggling soul 
Deep-kindled shows across that sudden blaze 
'The object of its rapture, vast of size. 
With fiercer colours and a nig^t of shade ? 140 
What? like a storm from their capacious bed 
The sounding seas o'erwhelming, when the migfat 
Of these eruptions, woridng from the depth 
Of man's strong apprehension, shakes Ins firame 
Even to the base ; from every naked sense 145 

Of pain or pleasure dissipating all 
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Opinion's feeble coyerings, and the veil 
Spun from the cobweb fashion of the times 
To hide the feeling heart? Then nature speaks 
Her genuine language €Lnd the words of men, 160 
Big with the very motion of their souls, 
Declare with what accumulated force. 
The impetuous nerve of passion urges on 
The native weight and energy of things. 

Yet more : her honours where nor beauty claims. 
Nor shows of good the thirsty sense allure^ ' 156 
From passion's power alone our nature holds 
Essential pleasure. Passion's fierce illapse 
Rouses the mind's own fabric ; with sup|>lies 
Of daily impulse kee^s the elastic powers 100 

Intensely pois'd, and polishes anew 
By that collision all the fine machine : 
Else rust would rise, and foulness, by degrees 
Encumbering, choke at last, what Heaven design'd 
For ceaseless motion and a round of toiL 165 
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— But say, does every passion thus to mas 

Administer delight ? That name indeed 

Becomes the rosy breath of love ; becomes 

The n^diant smiles of joy, the applauding hand 

Of admiration : but the bitter shower 170 

That sorrow sheds upon a brother's graye. 

But the dumb palsy of nocturnal fear, 

Or^ those consuming fires that gnaw the heart 

Of panting indignation, find we there 

To move delight? — ^Then listen while my tongue 17^ 

The unalter'd will of Heaven with faithful awe 

Reveals ; what old Harmodius wont to teach 

My early age ; Harmodius, who had weigh'd 

Within his learned *mind whs^te'er the schools 

Of Wisdom, or thy lonely whispering voice, 180^ 

O faithful Nature ! dictate of the laws 

Which govern and support this mig^ity frame 

Of imiversal being. Oft the hours 

From mom to eve have stolen unmaik'd away. 

While mute attention hung upon his i^, 18^ 

As thus the sage his awful tale began : 
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Twas in the windings of an ancient wood^ 
When spotless youth with solitude resigns 
To sweet philosophy the studious day, 
What time pale Autumn shades the silent eve, 190 
Musing I rov'd. Of good and evil much. 
And much of mortal man my thought revoly'd ; 
When, starting full on Fancy's gushing eye, 
The mournful image of Parthenia's fate, « 

That hour, O long belov'd, and long deplor'd ! 195 
When blooming youth, nor gentlest Wisdom's art. 
Nor Hymen's honours gathered for thy brow^ 
Nor all thy lover's, all thy father's tears 
Avail'd to snatch thee from the cruel grave ; 
Thy agonizing looks, thy last farewell 200 

Struck to the inmost feelings of my soul 
As with the hand of Death. At once the shade 
More horrid nodded o'er me, and the winds 
With hoarser murmuring shook the branches. Dark 
As midnight storms, the scene of human things 205 
AppeaFd before me; deserts, burning sands^ 
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Where the parch'4 adder dies ; the frozen South, 

And desolation blasting all the West 

With rapine and with murder : tyrant power 

Here sits enthron'd with blood ; the baleful charms 

Of Superstition there infect the skies, 211 

And turn the sun to horror. Gracious Heaven ! 

What is the life of man ? Or cannot these, 

Not these portents thy awful will suffice ? 

That, propagated thus beyond their scope, 215 

They rise, to act their cruelties anew 

In my afflicted bosom, thus decreed 

The universal sensitive of pain, 

The wretched heir c^ evils not his own ! 

Thus I impatient; when at once e£Fus'd, 290 
A flashing torrent of celestial day 
Burst thro' the shadowy void. With slow descent 
A purple cloud came floating thro' the sky 
And pois*d at length within the circling trees. 
Hung obvious to my view ; till opening wide 225 
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Its lucid orb, ti more than human form 

JEmergmg lean'd miyestic o'er my head. 

And instant thunder shook the conscious grove. 

Then -melted into air the liquid cloud. 

Then all the shining vision stood reveal'd. 230^ 

A wreath of palm his ample forehead bound, 

And o'er his shoulder, mantling to his knee, 

FloVd the transparent robe, around his waist 

Collected with a radiant zone of gold 

iEtherial : there in mystic signs engraved^ 235 

I read his office, high and sacred name. 

Genius of human kind. Appall'd I gaz'd 

The godlike presence ; for athwart'his brow 

Displeasure, temper'd with a mild concern, 

Look'd dowti reluctant on me, and his words 240 

like distant thuiiders broke the murmuring air. 

Vain are thy thoughts, O child of mortal birth ! 
And impc^nt thy tongue. Is thy short span 
Capacious of this universal frame I 
Thy wisdom aU-sufficientt Thou, alas ! 245> 
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Dost thou aspire to judge h^ween the Lord 

Of Nature and his works ? to lift thy voice 

Against the sovereign order he decreed. 

All good and lovely? to blasphenra the bands 

Of tiBndemess innate and social love, 250 

Holiest of things ! by which the general orb 

Of being, as by adamantine links. 

Was drawn to perfect union, and sustain'd 

From everlastmg ? Hast thou felt the pangs 

Of softening sorrow, of indignant zeal 255 

So grievous.to the soul, as thence to wish 

The ties oif Nature broken from thy frame. 

That so thy selfish, unrelenting heart. 

Might cease to mourn its lot, no longer then 

;Tlie wretched heir of evils not its own ? 26d 

O fair benevolence of generous minds ! 

O man by Nature form'd for all mankind f 

He spoke; abash'd and silent I remain'd. 
As conscious of my tongue's offence, and aVd , 
Before his presence, tho' my secret soul .205 
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IHsdiBoii'd the imputatioii. On the ground 

I fix'd my eyes ; till from his airy couch 

He stoop'd sublime, and touching with his hand 

My dazzling forehead, Raise thy sight, he cried, 

And let thy sense oonyince thy erring tongue. 270 

I look'd, and lo ! the former scene was changed : 
For verdant alleys and surrounding trees^ 
A solitary prospect wide and wild 
Rush'd on my «eiises. Twas an horrid pile 
Of hills, with many a shaggy forest mix'd, 275 
With many a sable cliff and gHttering stream. 
Aloft recumbent o'er the hanging ridge, 
The brown woods waVd; while everrtricklingsprings 
Wash'd from the naked roots of oak and pine 
The crumbling soil ; and sjtill at eyery fall 2dQ 

Down the ^keep windings of the channellM rock, 
Remunnuring rush'd the congregated floods 
With hoarser inundation; till at last 

H 
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They reached a grassy plain^ which from the skirta 
Of that high desert spread her verdant lap, 285 
And drank the gushing moistare, where confin'd 
In one smooth current, o'er the lilied vale 
Clearer than glass it flow'd. Autumnal spoils 
Luxuriant spreading to the rays of mom, 
Blush'd o'er the cliffs, whose half-encircling mound,^ 
As in a sylvan theatre, endos'd 29X 

That flowery level. On the river's brink 
I spy'd a fair pavilion, which diffiis'd 
Its floating umbrage 'mid the silver shade 
Of osiers. Now the western sim reveal'd 295 
Between two parting cliffs his golden orb. 
And pour'd across the shadow of the hills. 
On rocks and floods, a yellow stream of light. 
That cheer'd the solemn scene. My listening powers 
Were aw'd, a:nd every thought in silence hung, dM 
And wondering expectation. Then tiie vcHce 
Of that coelestial power, the mystic show 
Declaring, thus my deep littention call'd. 
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Inhabitant <)f earth, to whona is giren 
The gracious ways of Providence to learn, 305 
Receivemy sayings with a stedfast ear — 
Know then, the sov'reign sfnrit of the world, 
Though, self-collected from eternal time. 
Within his own deep ess^tce he beheld 
The bounds of true feUcity complete ; 310 

Yet by immense benignity inclin'd 
To spread around him that primaeval joy 
Which fiU'd himself, he raised his plastic arm, 
Aad sounded through the hollow depth of space 
The strong, creative mandate. Straight arose 315 
These heavenly orbs, the glad abodes of life, 
Efiusive kindled by his breath divine 
Through endless forms of being. Each inhaPd 
From him its portion of the vital flame, 
In measure such, that, from the wide complex 320 
Of coexistent orders^ one might rise, 
One order, all-involving and entire. 

He too beholding in the sacred light 

H 2 
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Of his essential reason, all the shapes 
Of swift contingenee, all successive ties 325 

Of action propagated through the sum 
Of possible existence, he at once 
Down the long series of eventful time 
So fix'd the dates of being, so dispos'd, 
To every living soul of every kind 330 

The field of motion and the hour of rest^ 
That all conspir'd to his supreme design> 
.To universal good : with full accord 
Answering the mighty model he had chosen, 
The best and fairest of unnumbered worids 335 
That lay from everlasting, in the store 
Of his divine conceptions. Nor content. 
By one exertion of creative power 
His goodness to reveal; through every age, 
Through every moment up the tract of time 340 
His parent hand with ever-new increase 
Of happiness and.vittue has adom'd 
The vast harmonious frame : his parent hand. 
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From the mute shell-fisb gasping on the shore, 

To men, to angeb, to coelestial minds, 345 

For ever leads the generations on 

To higher scenes of being, while supply'd 

From day to day with his enlivening breath. 

Inferior orders in succession rise 

To .fill the void below. As flame ascends, 350 

As bodies to their proper centre move. 

As the pois'd ocean to the attracting moon 

Obedient swells, and every headlong stream 

Devolves its winding wiaters to the main ; 

3o all things which have life aspire to God, 355 

The sun of being, boundless, unimpair'd. 

Centre of souls ! Nor does the faithful voice 

Of Nature cease to prompt their eager steps ' 

Ari^t : nor is the care of Heaven withheld. 

From granting to the task proportioned aid; 360| 

That in their stations all may persevere 

To climb the ascent of being, and approacl\ 

for ever nearer to the 1^ divine. 
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That rocky pile tliou seest, that verdant kwn 
I^esh-water'd from the mountains. Let the'seene i365 
Paint in thy fancy the primaeval seat 
Of man, and where the will gi^Hrenie ordain'd 
His mansion, that pavilion fEur, d^us'd 
Along the shady brink ! in this recess 
To wear die appointed season of his youth, 070 
Till riper hours should open to his lioil 
The high communion of i^i^rior nunds. 
Of consecrated Heroes and of Gods. 
Kor did the Sire Omnipotent foiget 
His tender bloom to cherish ; nor withheld 375 
Caelestial footsteps from his green abode. 
Oft from the radiant honours of his durone,, 
He sent whom most he lov*d, the sov'i'eign fair. 
The effluence of his glory, whom he plac'd 
Before his eyes for ever to behold ; 380 

The goddess from whose inspiration flows 
The toil of patriots, the delight of friends; 
Without whose work divine, in heaven or earth. 
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Nought lovely, nought propitious comes to pass, 
Nor hopes, nor praise, nor honour. Her the Sire 385 
Q^aye it in charge to rear the bloohiing mind. 
The folded powers to open, to direct 
The growth luxuriant of his young desires. 
And from the laws of this miyestic world 
To teach him what was good. As thus the nymph 
Her daily care attended, by her side, 391 

With constant steps, her gay companion stay'd. 
The fair Euphrosyn^, the gentle queen 
Of smiles, a^d graceful gladness, and delights 
That cheer alike the hearts of mortal men 395 

And powers immoartal. See the shining pair ! 
Behold, where from his dwelling now disclosed. 
They quit their youthful charge and seek the skies. 

I look'd, and on the flowery turf there stood 
Betweeii two radiant forms a smiling youth, 400 
Whose tender cheeks displayed the vernal flower 
Of beauty; sweetest innocence illupi'd 
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His bashfiil eyes, and on his polish'd brow 

Sat young simplicity* With fond regard 

He viewed th^ associates, as their steps they moT*d^ 

The younger chief his ardent eyes detained, 406^ 

With mild regret invoking her return. 

Bright as the star of evening, she appear'-d 

Amid the dusky scene. Eternal youth 

O'er all her form its glowing honours breath'd; 410 

And smiles eternal from her candid eyes 

Flow'dy like the dewy lustre of the mom 

Effusive tremUing on the placid waves. 

The spring of heaven had shed its blushing spoils 

To bind her sable tresses : full diffus'd, 415^ 

Her yellow mantle floated in the breeze ; 

And in her hand she wav'd a living branch 

Rich with immortal fruits, of power to calm 

The wrathful heart, and from the brightening eyes 

To chase the cloud of sadness. More sublime 42(K 

The heavenly partner mov'd. The prime of age 

Compos'd her steps. The presence of a god. 
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High on the circle of her brow enthroii'd. 

From each majestic motion darted awe, 

BeVoted awe ! till cherished by her looks 425 

Benevolent and meek, confiding love 

To filial rapture soften'd all the soul. 

Free in her graceful hand she pois'd the sword 

Of chaste dominion. An heroic crown 

Displayed the whole simplicity of pomp 430 

Around her honour'd head. A matron's robe 

White as the sunshine streams through vernal clouds 

Her stately form invested. Hand in hand 

The immortal pair forsook the enamell'd green. 

Ascending slowly. Eays of limpid light 435 

Gleam'd round their path; celestial sounds were heard. 

And through the fragrant air aetherial dews 

DistiU'd around them ; till at once the clouds 

Disparting wide in midway sky, withdrew 

Their airy veil, and left a bright expanse 44(1 

Of empyrean flame, where spent and drown'd, 

Afflicted vision plung'd in vain to scan 
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What object it involy'd. My feeble eye9 
Endur'd not. Bending down to earth I stood. 
With dumb att^tion. Soon a female yoice, 44d 
As watery murmurs sweet, or warbling shades. 
With sacred invocation, thus began : 

Father of gods and mortals ! whose right arm 
With reins eternal guides the moving heavens. 
Bend thy propitious ear. Behold well-pleas'd 43(^ 
I seek to finish thy divine decree. 
With frequent stqps I visit yonder seat 
Of man, thy offspring ; from the tender seeds 
Of justice and of wisdom to evolve 
The latent honours of his generous firame ; 455 
Till thy oonduotiBg hand shall raise his lot 
Prom earth's dim scene to thQ^e aetherial walks. 
The temple of thy glory. But not me. 
Not my directing voice he oft requires, 
Or hears delighted : this enchauted maid, 4^ 

The associate thou hast given me, her alone 
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He loyes, O Father ! abs^it, her he eraves ; 

And but £oT her glad presence erer jom'd. 

Rejoices not in mine : that all my hopes 

This thy benignant pui^se to fi^, 465 

I deem uncertain : aUd my daily cures 

Unfruitful all in vain, unless by Thee 

Still farther aided in the work divme. 

She ceased ; a voice more awful thus replied : 
O thou ! in whom for ever I delist, 470 

Fairer than all the inhabitants of heaven, 
Best image of thy author ! fieur from thee 
Be disa^>ointmenty or distaste, or blame ; 
Who soon or late shall every work fuffl. 
And no resistance find. If man refuse 475 

To hearken to thy dictates; or allur'd 
By meaner joys, to any other power 
Transfer the honoiurs due to thee akflie ; 
That joy which he pursues he ne'er shall taste, 
That power, in whom deligfatelii, ne'er behold. 480 
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Go then ! once more, and happy be thy toil ; 

Go then ! but let not this thy smiling friend 

Partake thy footsteps. In her stead, behold ! 

Witii thee the son of Nemesis I send ; 

The fiend abhorred ! whose vengeance takes accomit 

Of sacred order's violated laws. 486 

See where he calls thee, burning to be gone, 

Pierce to exhaust the tempest of his wrath 

On yon devoted head. But thou, my child. 

Control his cruel frenzy, and protect 490 

Thy tender charge, that when despair shall grasp 

His agonizing bosom, he may learn. 

Then he may learn to love the gracious hand. 

Alone sufficient in the hour of ill 

To save his feeble spirit ; then confesii 495 

Thy genuine honours, O excelBng fair ! 

When all the plagues that wait the deadly will 

Of this avengilig daemon, all the storms 

Of night infernal, serve but to display 

The energy of thy superior charms 500 
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With mildest awe triumphant o'er his rage, 
And shining clearer in th^ horrid gloom. 

Here ceased that awful voice, and soon I felt 
The cloudy curtain of refreshing eve 
Was closed once more, from that immortal fire 505 
Sheltering my eyeHds. Looking up, I view'd 
A vast gigantic spectre, striding on 
Thro' murmuring thunders and a waste of clouds 
With dreadful action. Black as night his brow 
Relentless frowns involVd. His savage limbs 510 
With sharp impatience violent he writh'd 
As through convulsive anguish; and his hand^ 
Arm'd with a scorpion-lash, fiill oft he rais'd 
In madness to his bosom ; while his eyes, 
Hain'd bitter tears, and bellowing loud he shook 515 
The void with horror. Silent by his side 
The virgin came. No discomposure stirr'd 
Her features. From the glooms which hung around, 
So stab of darkness mingled with the beam 
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Of her divine effulgenoe. Now tbey stoop 52(^ 
Upon the river^bank ; and now to haO 
His wonted guests, with eager steps advanc'd 
The unsiispecting inmate of the shade. 

As when a famished wolf, that all night long 
Had rang'd the Alpine snows, by chance at mom 
Sees from a cliff incumbent, o'er the smoke 526 
Of some lone village, a neglected kid 
That strays along the wild for herb or spring ; 
Down from the winding ridge he sweeps amain. 
And thinks he tears him : so with tenfold rage, 580 
The monster sprung remorseless on his prey. 
Amaz'd the stripling stood : with panting breast 
Feebly he poured the lamentable wail 
Of helpless consternation, struck at once 
And rooted to the ground. The queen beheld 585 
His terror, and with looks of tenderest care 
Advanc'd to save him. Soon the tyrant felt 
Her awful power. His keen tempestuous arm 
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Hung nerveless, nor descended where his rage 
Had aim'd the deadly blow : then dumb re^d 540 
With sullen rancour. Lo ! the sov'reign maid 
Folds with a mother's arms the fainting boy , 
till life rekindles in his rosy cheek ; 
Then grasps his hands, and cheers him with her tongue. 

Oh wake thee, rouse thy spirit! Shall the sjnte 
Of yon tormentor thus appal thy heart, 546 

While I, thy friend and guardian, a.m at hand 
To rescue and to heal ? Oh let thy soul 
Remember what the will of heaven ordains 
Is ever good for all ; and if for all, 550 

Then good for thee. Nor only by the warmtii 
And soothing sunshine of delightful things 
Do minds grow up and flourish. Oft misled 
By that bland light, the young unpractic'd views 
Of reason wander through a fatal road, 55^ 

Far from their native aim : as if to lie 
Inglorious in the fragrant shade, atid wait 
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The soft access of ever circling joys, 

Were all the end of being. Ask thyself, 

This pleasing error did it never lull 500 

Thy wishes ? Has thy constant heart refus'd 

The silken fetters of delicious ease ? 

Or when divine £uphrosyn6 appeared 

Within this dwelling, did not thy desires 

Hang far below the measure of thy fate, 565 

Which I reveal'd before thee ? and thy eyes. 

Impatient of my counseb, turn away 

To drink the soft efl^ion of her smiles? 

Ejiow then, for this the everlasting Sire 

Deprives thee of her presence, and instead, 670 

O wbe and still benevolent ! ordams 

This horrid visage hither to pursue 

Thy steps ; that so thy nature may discern 

Its real good, and what alone can save 

Thy feeble spirit in this hour of ill 575 

From folly and despair. O yet beloved ! 

Let not this headlong terror quite o'erwhelm 
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Thy scattered powers ; nor fatal deem the rage 
Of this tormentor, nor his proud assault. 
While I am here to vindicate thy toil, 580 

Above the generous question of thy arm. 
Brave by thy fears, and in thy weakness strong, 
This hour he triumphs : but confront his mi^t, 
And dare him to the combat, then with ease 
Disann'd and quell'd,.his fierceness he resigns 586 
To bondage and to scorn : while thus enur'd 
By watchful danger, by unceasing toil. 
The immortal mind, superior to his fate. 
Amid the outrage of external things. 
Firm as the solid base of this ^eat world, 590 
E/Csts on his own foundations. Blow, .ye winds t 
* Ye waves ! ye thunders ! roll your tempests on ; 
Shake, ye old pillars of the marble sky ! 
Till all its orbs and all its worlds of fire 
Be loosenM from their seats ; yet still serene, 59s5 
The unconquer'd min4 looks down upon the .wreck; 
Aad ever stronger as the. storms advance, 

I 
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Firm through the closing ruin holds his way. 
Where Nature calls him to the destin'd goal. 

So spake the goddess; while dirough all her frame 
Ccdestial raptures flow'd, in every word, 601 

In eveiy motioD kindling wamth diviiM 
To seize who listened. Vehement and swift 
As lightning fires the aromatic shade 
In Ethiopian fields, the strq>ling felt 005 

Her inspiration catch his fervid soul. 
And, starting from his languor, thus exdaim'd: 

Then let the trial come ! and witness ihou, 
If terror be upon me ; if I shrink 
To meet the storm, or falter in my strength 610 
When hardest it besets me. Do Aot think 
That I am fearfril and infirm of soul. 
As late thy eyes beheld : for thou hast chang'd 
My nature ; thy commanding voice has wak'd 
My languid powers to bear me bddly on, 616 
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Where'er the will diTine my path ordainsy 
Through toil or peril : only do not thou 
Forsake me : Oh be thou for ever near^ 
That I may listen to thy sacred Toice, 
And guide by thy decrees my constant feet. 620 
But say, for ever are my eyes bereft? 
Say, shall the &ir £iq[>hrosyn6 not once 
Appear again to diarm me ? Thou, in heaven! 
O thou eternal Arbiter of thmgs ! 
Be thy great bidding done : for who am I« 626 
To question thy appointmfent? Let the frowns 
Of this avenger every mom o'ercast 
The cheerful dawn, and every evening damp. 
With double night my dwelling; I will learn 
To hail them both, and unrepining bear 630 

His hateful presence ; but permit my tongpie 
One glad request, and if my deeds may find 
Thy awful eye propitious, oh restore 
The rosy-featur'd maid; again to cheer 
This lonely seat, and bless me with her smiles. 636 

I 3 
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He spoke ; when ihstant through the sable glooms 
With which that furious presence had inyolv'd 
The ambient air, a flood of radiance came, 
Swift as the lightning flash ; the melting clouds 
Hew diverse^ and amid the blue serene 640 

£uphrosyn6 appear'd. With sprightly step 
The nymph alighted on the irriguous lawn. 
And to her wondering audience thus began : 

Lo ! I am here to answer to your tows. 
And be the meeting fortunate ; I come 645 

With joyful tidings : we shall part no more — 
Hark I how the gentle Echo from her cell 
Talks thro' the cliffs, and murmuring o'er the stream 
E/cpeats the accents, We shall part no more. 
O my delightful friends! well pleas'd on high 650 
The Father has beheld you, while' the might 
Of that stem foe wilh bitter tiial proVd 
Your equal doings ; then for ever spake 
The high decree : That thou, celestial maid I 
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Howe'er that grisly phaRtom on thy steps 655 

May sometimes dare intrude, yet never more 
Shalt thouy descending to the abode of man. 
Alone endure the rancour of his arm. 
Or leaye thy lov'd Euphrosyn^ behind. 

She ended : and the whole romantic scene 660 
Immediate yanish'd ; rocks, and woods, and rills, 
The mantling tent, and each mysterious form, 
Mew like the Pictures of a morning dream. 
When sunshine fills the bed. Awhile I stood 
Perplex'd and giddy ; till the radiant power. 665 
Who bade the visionary landscape rise. 
As up to him I tum^A, with gentlest looks 
Preventing my inquiry, thus began : 

There l^t thy soul acknowledge its complaint. 
How blind, how impious ! There behold the ways 
Of Heaven's, eternal destiny to man, 671 

For ever just, benevolent, and wise ; 
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That Virtue's awful steps, howe'er pursued 

By vexing Fortune, and intrusiye Pain, 

Should never be divided from her chaste, 675 

Her fair attendant. Pleasure. Need I urge 

Thy tardy thought thro' all the various round 

Of this existence, that thy softening soul 

At length may learn, what energy the hand 

Of virtue mingles in the Mtter tide 680 

Of Passion, swelling with Distress and Pedn, 

To mitigate the sharp with gracious drops 

Of cordial Pleasure ? Ask the faithlFul youtii, 

Why the cold urn of her whom long he loVd 

So often fills Ms arms ; so often draws 685 

His lonely footsteps at the silent hour. 

To pay the mournful tribute of his tears? 

Oh ! he will tell thee, that the wealth of worlds 

Should ne'er seduce his bosom to forego 

That sacred hour, when, stealing from the noise 690 

Of care and envy, sweet remembrance sooths 

With Virtue's kindest looks his aching breast. 
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And turns hig tears to rapture. — ^Ask the crowd, 
Which flies impatient from the village walk 
To climb the neighbouring cliffs, when far below 605 
The cruel winds have hurl'd upon the coast 
Some helpless bark ; while sacred Pity melts , 
The general eye, or Terror's icy hand 
Smites their distorted limbs and horrent hidr; 
While every mother, closer to her breast 700 

Catches her chilli, and pointing where the waves 
Foam thro' the shattered vessel, shrieks aloud. 
As one poor wretch that spreads his piteous arms 
For succour, swallow'd by the roaring surge, 
As now another, das^'d against the rock, 705 

Drops lifeless down : Oh ! deemest thou indeed 
No kind endearment here by Nature given 
To mutual Terror and Compassion's tears? 
No sweetly melting softness, whi(^ attracts, 
O'er all that edge of pam, the social powers, 710 
To this their proper action and their end ? 
— ^Ask thy own^ heart ; when at the midnight hout 
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Slow thro' that studious gloom, thy pausing eye, 

Led by the glimmering toper, moves around 

The sacred yolumes of the dead, the songs 715 

Of Grecian bards, and records writ by Fame 

For Grecian heroes, where the present Power 

Of heayen and earth surveys the immortal page. 

Even as a father blessing, while he reads 

The praises of his son. If then thy soul, 720 

Spuming the yoke of these inglorious days. 

Mix in their deeds, and kindle with their flame ; 

Say, when the prospect blackens on thy view. 

When rooted from the base, heroic states 

Mourn in the dust, and tremble at the frown 725 

Of curs'd ambition ; when the pious band 

Of youths who fought for freedom and their sires, 

lie side by side in gore ; when ruffian pride 

Usurps the throne of justice, tum^ the pomp 

Of public power, the Majesty of nde, 73(V 

The sword, the laurel, and the purple robe. 

To slavish empty pageants, to adom 
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A tyrant's walk, and glitter in the- ey6s 
Of such as baw the knee ; when honour'd urns 
Of patriots and of chiefs, the awful bust 735 

And storied arch, to glut the coward-rage 
Of regal envy, strew the pubUc way 
With hallow'd ruins ; i^hen the Muse's haunt. 
The marble porch where Wisdom wont to talk 
With Socrates or Tully, hears no more, 740 

Save the hoarse jargon of contentious monks, 
Or female Superstition's midnight prayer ; 
When ruthless Bapine from the hand df Time 
Tears the destroying scythe, with surer blow 
To sweep the Works of glory from their base; 746- 
Till Desolation O'er the grass-grown street 
Expands his rayen-wings, and Up the wall, 
Where senates once the price of monarchs docna'd. 
Hisses the gUding snake thro' hoary weeds 
That clasp the moiddering column ; thus defac'd^ 
Thus widely moumfiil when the prospect thrills 751 
Thy beating bosom, when the patriot's tear 
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Starts from thine eye, and thy extended ann 

In fancy hurls the thunderbolt of JoVe 

To fire the impious wreath on Philip's brow, 7^ 

Or dash Octavius from the trophied car; 

Say, does thy secret soul repine to taste 

The big distress ? Or wouldst thou then exdiange 

Those heart-ennoMing sorrows for the lot 

Of him who sits amid the gaudy herd 760 

Of mute barbarians, bending to his nod. 

And bears aloft his gold-inyested front. 

And says within himself, '^ I am a king, 

*' And wherefore should the clamorous voice of woe 

'* Intrude iipon mine eeaV — ^The baleful dregs 165 

Of these late ages, this inglorious draught 

Of servitude and foUy, have not yet, 

Blest be ^e eternal Ruler of die World 1 

Defil'd to such a depth of sordid shame 

The native honours of the human soul, 770 

Nor so efiac'd tiie image of its Sire. 
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W^HAT wonder therefore, since the endearing ties 

Of passion link the universal kind . 

Of man so dose, what wonder, if to search 

This common Nature thro' the yarious change 

Of sex, and age, and fortune, and the frame 5 

Of each peculiar, draw the busy mind 

With unresisted charms ? The spacious West, 

And all the teeming regions of the South 

Hold not a quarry, to the curious flight 

^f knowledge, half so tempting or so fair, 10 
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As man to man. Nor only where the smiles 

Of love myite ; nor only where the applause 

Of cordial honour turns the attentive eye 

On Virtue's graceful deeds. For since the course 

Of things external acts in different ways 15 

On human apjurehensionSy as the hand 

Of Nature temper'd to a different frame 

Pecidiar minds ; so haply where the powers 

Of Fancy neither lessen nor enlarge 

The images of things, but paint in all 20 

Their genuine hues, the features which they wore 

In Nature ; there Opinion will be true. 

And Action right For Action treads the path 

In which Opinion says he follows gdod, 

Or flies from evil ; and Opinion gives 2& 

Report of good or evil, as the scene 

Was drawn by Fancy, lovely or deform'd : 

Thus her report can never there be true, 

Where Fancy cheats the intellectual eye 

With glaring colours and distorted lines. dO 
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Is there a mail who at the sound of death 

See$ ghastly shapes of Terror conjiir'd up. 

And hlack before him; nought but death-bed groans 

And fearM prayers, and plunging from the brink 

Of light and being, down the ^oomy air 36 

An unknown depth ? Alas ! in such a mind 

If no bright forms of excellence attend 

The image of hb country ; nor the pomp 

Of sacred senates, nor the guardian voice 

Of Justice on her throne, nor aught that wakes 40 

The conscious bosom with a patriot's flame; 

Will not Opinion tell him, that to die. 

Or stand the hazard, is a greater ill ' 

Than to betray his country ? And in act 

Will he not choose to be a wretch, and lire? 45 

Here Vice begins then. From the enchanting cup 

Which Fancy holds to all, the unwary thirst 

Of youth oft swallows a Circ6an draught. 

That sheds a baneful tincture o'er the eye 

Of Reason, till no longer he discerns, 50 
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•And only guides to err. Then reyel forth 
A furious band that spurn him from the throne ! 
And all is uproar. Thus Ambition grasps 
The empire of the soul : thus pale Revenge 
IJnsheaths her murderous dagger; and the hands 55 
Of Lust and RajHue, with unholy hearts. 
Watch to o'ertum the barrier of the laws 
That keeps them from their prey: thus all th^ plagues 
The wicked bear, or o*er the trembling scene 
The Tragic Muse discloses, under shape 60 

Of honour, safety, pleasure, ease, or pomp, 
Stole first into the mind. Yet not by all 
Z Those lying forms which Fancy in the brain 
Engenders, are the kindling passions driven 
To grnlty deeds ; nor Reason bound in chains, 65 
That Vice akme may lord it : oft adom'd 
With solemn pageants, Folly mounts the throne. 
And plays her idiot-antics, like a queen. 
A thousand garbs she wears ; a thousand ways 
She wheels her giddy empire. Lo! thus far 70 
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With bold adyenture, to the Mantaan lyre 

I sing of Nature's charms/ and touch well pleas'd 

A stricter note : now haply must my song 

Unbend her serious measure, and reveal 

In lighter strains, how Folly's awkward arts 76 

Excite impetuous Laughter's gay rebuke; 

The sportive province of the Comic Muse. 

See ! in wbat crowds the uncouth forms advance : 
Each would outstrip the other, each prevent 
Our careful search, and offer to your gaze, 80 

Unask'd, his motley features. Wait awhile. 
My curious friends ! and let us first arrange 
In proper order your promiscuous throng. 

Behold the foremost band ; of slender thought, 
* And easy faith ; whom flattering Fancy sooths 85 
With lying sceptres, in themselves' to view 
niustxious fom^ of excellence and good> 
That scorn the mansion. With exuttihg hearts 

K 



M 



92 THE PIiEASURBS 

They spread their spurious treasures to ttLe sun^ 
And bid the worid admire ! but chief the glance 90 
Of wilful Enyy draws their joy-bright eyes^ 
And lifts with self-applause each lordly brow. 
In numbers boundless as the blooms of simng^ 
Behold tfa^ glaring HioIb, en^>ty shades 
By Fancy gilded o'er^ and th^ set up 95 

For adoration. Some in Learning's garb^ 
With formal band^ and sable cinctured gown» 
And rags of mouldy volumes. Some elate 
With martial splendour^ steely i^ikes and swords 
Of costly firame^ and gay Phoenician robes 100 
Inwrought with flowery gold^ assume the port 
Of stately Valour : listening by his side 
There stands a female form ; to her» with looks 
Of earnest import, pregnant with amaze. 
He talks of deadly deeds, of breacb^, storms, 106 
And sulphurous mines, and ambusb: then at onee 
Breaks off, and smiles to see he^ look so pale, , 
And asks s<mie wondermg questions «!f her fears. 
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Others of grayer mien ; behold^ adorn'd 

With holy ensigns, how sublime they move, 110 , 

And bending oft thm sanctimoliions eyes ^* 

Take homage of the simple-minded throng ; 

Ambassadors of Heav^ ! Nor much uidike 

Is he, whose visage, in the la^ mist 

That mantles every feature, hides a broo4 115 

Of politic conceits ; of whirrs, nods. 

And hints deep omen'd with unwieldy schemes'. 

And dark portents of state, ten thousand more 

Prodigious habits and tumultuous tonguies^ 

Pour dauntless in, and swell the boastful band. 120 

Then comes the second order ; all who seek 
The debt of praise, where watdiful unbelief 
Darts through the thin pretence her sqmnting eye 
On some retired appearance, whtdi belies 
The boasted virtue, or annuls the aj^ause 126 
That justice dse would pay. Here side by side 
I see two leaders of the a<^mn train 
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Approaching : one a female old and grey. 

With eyes demure, and wrinkle fiurrow'd brow. 

Pale as the cheeks of death; yet still she stuns 130 

The sickening audience with a nauseous tale. 

How many youths her myrtle-chains have worn. 

How many virgins at her triumphs pinM ! 

Yet bow resolVd she guards her cautious heart ; 

Such is her terror at the risques of love, 135 

And man's seducing tongue ! The other seemis ^ 

A bearded sage, ungentle in his mien. 

And sordid all his habit ; peevish want 

Grins at his heels, while down the gazing throng 

He stalks, resounding in magnific phrase 140 

The vanity of riches, the contempt 

Of poinp and power. Be prudent in your, zeal, 

Ye grave associates ! let the silent grace 

Of her who blushes at the fond regard 

Her charms inspire, more eloquent jimfold 145 

The praise of spotless h<Miour : let the man • 

Whose eye regards not his -^ustrious pomp ' 
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And ample store, but as indulgent streams 
To cheer the barren soil and spread the fruits 
Of joy, — ^let him by juster measures fix 150 

The price of riches and the end of power. 

Another tribe -succeeds ; dieluded long 
By Fancy'a dazzling optics,- these behold 
The images of some peculiar things 
With brighter hues resplendent, and portray'd 155 
With features nobler far than e'er adom'd 
Their genuine objects. Hence the fever'd heart 
Pants with delirious hope for tinsel charms ; 
Hence oft obtrusive on the eye of scorn, 
Untnnely zeal her witless pride betrays t 160 

And serious manhood from the towenng aim 
Of wisdom, stoops to emulate the boast 
Of childish toil. Bdbold yon mystic form, 
Bedeck'd with feathers/insects, weeds, and shelli^! 
Not with intenser view the Samian sage 165 

Bent his fix'd eye on heaven's intenser fires^ 
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liHieii fin! the order of that mdiaiit aeene 
Swell'd hfi exultiiig thoug^^ Umui thiB sunr^tt 
A muckwom's jeatraib or a sptder'v fang. 
Kext him a youth* widi flowers and myrtles crown'd. 
Attends that yurgin form* and blushing kneels, 171 
With fondest gesture and a si^^diantfs toBgue, 
To win hor coy regan) : a£eu, for him. 
The dull engagemeols of the bustlung woiid I 
Adieu the sick impertinence of praise ! 1*75 

And hofe and action ! for with her ahme» 
By streams and sfaEades* to steal these sighing hoursy 
Is all he asks^ and all that fate can give ! 
Thee* too» £acetious Momiony wandering here. 
Thee, dreaded censor* oii have I beheld 180 

Bewildered unawares : alas ! too long * 
Flush'd with thy comic triumphs* and the spoik 
Of sly derision ! till on eveiy nde 
Hmrling thy random bolts^ offended trath 
Assign'd theatre thy station with the sfaurea 186 
Of foUy. Thf <moa foxmidaUe 
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Shall grace her humble records^ and be heard 
In scoffs and mockery, bandied from the lips 
Of all the vengeful Inrotheihood around. 
So oft the patient victims of thy scorn. 190 

But now» ye gay! to whom indulgent fate. 
Of all the Muse's empire, haUi assigned 
The fields of folly, hither each advance 
Your sickles ; here the teeming soil affords 
Its richest growth. A favourite brood appears; 195 
In whom tibe daemon, with a mother's joy, 
Views all her charms reflected, all her cares 
At full repaid. Ye most illustrious band ! 
Who, scorning reason's tame, pedantic rules, 
And order's vulgar bondage, never meant 200 

For souls sublime as yours, with generous zeal 
Pay Vice the reverence Virtue long usurp'd. 
And yield Deformity the fond applause 
Which Beauty wont to cdaim; forgive my song. 
That for the blushing diffidence of youth, 205 

It shuns the unequal {Ntovince of your prabe. 



9& TttS . ?^ ASU RE» 

Thus far trium^ha^t in the pleasing guile 
Of bland imagioatioQy folly's train 
Have dar'd our search : but now a dastard-kind 
Advance reluctant^ and with faultering feet . 210 
Sbiank from the gazer's eye : enfeebled hearts. 
Whom fancy chills with visionary fears. 
Or, b^pds to servile tameness with conceits. 
Of. shane, of evil, orx>f base defect. 
Fantastic and delusive. Here the slave, ^ .21d 
Who drops, abash'd when ^sullen pon^> surveys 
His. humbler, habit; here the trembling wretch 
IJnnerv'd, and struck with terror's icy bolts. 
Spent in weak wailings, drowa'd in shameful -tears 
At every dream of danger ; here subdu'd , 220 

By frontless laughter and the hardy scorn ^ 
Of old, unfeeling vice, the abject soul. 
Who Uushing half resigns the candid, praise 
Of temperance and honour ; half disovnis 
Afreeman'shatred of. tyrannic pride; J 225 

And hears with sickly smiles the .venal mouth 
With foulest licentse mock the patriot's name. 
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Last of the motley bands, on whom the power 
Of gay derision bends her hostile aim, ^ 

Is that where shameful ignorance presides. 230 
Beneath iher sordid banners, lo! they march, 
Like blind and. lame. Whate'er' their doubtful hands 
Attenapt, confusion strait appears behind, 
And troubles.'all the work. Through many a maze 
Perplex'd they. struggle, changing e^ery path, 235 
O'ertuming every. purpose; then at last 
Sit down dismay'd, and leave the entsoigled scene 
For scorn to sport with. Such then is die abode 
Of folly in thejnind;.and such the shapes 
In which she governs her obsequious train. 240 

Through every scene of ridicule in things 
To lead the tenor of my devious lay ; 
Through ev6ry swifk occasion which the hand 
Of laughter points at, when the mirthful sting 
Distends her sallying nerves and chokes her tcmgne ; 
What were it but to count each crystal drop ^ 240. 
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Which Moraing's dewy fingers on the blooms 
Of May distil 7 Suffice it to have said. 
Where'er the power of ridicule disj^ays 
Her quamt-ey'd visage, some incongruous f orms, 250 
Some stnyHMm dissonance of things combin'd^ 
Strikes on ihe quick observer : whetl^r Pomp, 
Or Praise, or Beauty, mix their partial claim 
Where sordid ^Ashions, where igQoble deeds, 
Where foul deformity, are wont to dwell; 255 
Or whether these with vidation loalh'd. 
Invade resplendent Pomp's impaio«s mien. 
The charms of Beauty, or the boast of Praise. 

Ask we for what fair end, the Almighty Sire 
In mortal .bosoms wakes this gay contempt, 260 
These grateful stings of laughter, from dbgust 
Educing pleasure ? TQ^erefore but to aid 
The tardy steps of reason, and at once 
By this prompt impulse urge us to depress 
The giddy aims of foUy ? Though the light 265 
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Of Truth slow dawning on the iD<pniBg 
At length unfolds thfongh many a subtle tie^ 
How these uncouth disorders end at last 
In public evil t yet benigOBnt Heaven^ 
Cons^ous how dim the dawn of truth appears 276 
To thousands ;^o|^cious what a scanty pause 
Rom lab o u rs and fr om care, the wider lot 
Of humUe life affiGwds for ftudipusjOiought 
To scan the HNOe of natmre; therefore stamp'd 
The glanng scenes with characters of scorn, 275 
As broad, as obfiouf , to the passing clpwn, 
As toiihe ktlM^d eage's civioue eye. 

Such are the Tarious aierpects of the mmd— 
Some heavenly genius, whose unclouded thoughts 
Attain that secret hajrmony which Ueads 280 

The tttherial jipirit with its moidd of clay ; 
Oh! teach me to rereal the grateful charm 
That searcUess Nature o^'er .the sense of man 
Difiuses, to beh<dd« in. tfdesst things, j 
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The inexpressive semblance of himself, 285 

Of thought and passion. Mark the sable woods 
That shade sublime yon mountain's nodding brow ; 
With what religious awe the solemn scene 
€k>mmands your steps ! as if the reverend form 
Of Minos or of Numa should forsake 290 

The ^ysian seats, and down the embowering glade 
Move to your pausing eye ! Behold the expanse 
Of yon gay landscape, where the silver clouds 
Hk o'er 4lie heavens before the sprightly breeze : 
Now their grey cincture skirts the doubtful sun; 2d5 
Now streams of splendor, through their opening veil 
Efiiilgent,^ sweep from off the gilded lawn 
The aeiial shadows ; on the curling brook. 
And on the shady margin's quivering leaves 
With quickest lustre glancing; while you view 300 
The prospect, say, within your cheerful breast 
Plays not the lively sense of winning mirth 
With douds and sunshine checquer'd, while the round 
Of social converge, to the inspiring tongue 
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Of some gay nymph amid her subject train, d05 
Moves ;all obsequious? — Whence is this.efiect. 
This kindred power of such discordant things ? 
Or flows their semblance from that mystic tone 
To which the new-bom mind's harmonious pawers» 
At first were strung? Or rather from the links - StlO 
Which artfril custom twines 'around -her frume ? * ( 

For when the different images of things 
By chance combin'd, have struck the attentive soul 
With deeper impulse, or, connected long, / 

Have drawn her frequent eye; ho we'er distinct, 816 
The external scenes, yet oft the ideas gain' ; 

From that conjunction' an eiemal 'tie,' * 
And sympathy' unbroken. , Let the mind . 
ReCaU one partner of the various league, ^ 
Immediate, . lo I the firm confederates rise ^0 
And each his.fomer station straight resnmes : 
One movement governs the consenting throng, 
And all tai'once; with' rosy pleasure shine, 
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Or aO are saddoi'd with Uie glooms of eajre. 
Twas ikvm, if aacient fame the truth imfoldi d25 
Two fa^M fteedles, from the infonmng touch 
Of the same paren^tone, togetiier drew 
Its mystic virtue, and at first conepir'd 
With fatal impube, qoiTering to the pole : 
Then tho' disjoin'd by kingdoms, tfao' the main 990 
BoU'd its broad surge betwixt, and different stars 
Beheld their wakefid motions, yet pi'eserv'd 
The former friendsh^, and remember'd stiU 
The alliance of their birth : whatever the line 
Which one possessed, nor pause, nor quiet ka^BW 335 
The sure assocnte, ere with tremblag speed 
He found its path, and fixed unerring dMre» 
Such b the secret union, wfatfi we feel 
A song, a flower, a name, at once restore 330 
Diose longKSonneoted scenes where first they mov^d 
The attention : baokwiifd tfaroQ|^ her ma^ walks. 
Guiding the wanton foncy to her sc<lpe^ 
To temples, courts^ or ^eUs;: with all the band 
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Of painted forms, of passions and designs 
Attendant : whence, if pleasing in itself, 346 

.The prospect from that sweet accession ga^ 
Redoubled influence o'er the listening mind. 

By: these- jv^stmotts tieaihe busy power 
Of memory her ideal train preserves 
JBntire ; or when they would elude her watcb^ 9W 
Reclaims their fleeting footsteps from the waste 
Of dark obliyion ; thus cic^ecting all 
The various forms of being to present. 
Before tl^e curipus aim of mimic art, 
nieir largest choice : Jikej^rfai^s unfolded hloonis 
Exhaliog^ sweetness, that the skilM bee d5B 

May taste atw^, from their selected spofls 
To ^ork her dulo^ fobd. For not the ei^anse 
Of living lakes in summer's noon-tide calm, 9i9 
Reflects the boidermgshade, and sun-bright heavens 
"With fairer semblance ; not tiie sculptured gold 
More faitbfiil keeps the gravei^s.liTdy.traee, . 
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Than he whose' birth the sister powers of art 
Propitious yiew'd, and from his genial star 
Shed infloence to the seeds of fancy kind ; 365 

Tlian his attempered bosom must preserve 
Tlie seal of Nature. There along unchanged. 
Her form remains. The balmy walks of May 
Tliere breathe perennial sweets : the trembling chord 
Resounds for ever in the abstracted ear, 370 

Melodious : and the virgin's radiant eye, 
Siqperior to disease, to grief, and time. 
Shines with unbating lustre. Thus at lengtik 
Endow'd with all that nature can bestow. 
The child of fancy oft in silence bendtf 375 

O'er these mixt treasures of his pregnant breast. 
With conscious pride. . From thein he oft resolves 
To firame he knows not what excelling things ; 
And win he knows not what sublime reward 
Of praise and wonder. By degrees, the mind 380 
Feels her young nerves: dilate : the frfi^tic powers 
Labour for action : blind emotions hefive 
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Hid bosom ; aad ^»itk loiFefiest fieiizy cMigfat, 

From earth to heaven he roUs his darmg^ eye, 

Fromheayeii to earth. Anon ten thousand shapes, dd6 

like spectres trooping to the wizard'^ eall^ 

Flit swift before him. From the womb^of earth, ' 

From ocean s bed they come : the eteiBal heavens 

Disclose theur splendours, and the dark abyss 

Pours out her births unknown. With fixed* gaae>380'' 

He marks the rising phantoms. Now compares ^ 

Their different forms; now blends them> now divides, ' 

Enlarges^ and extenuates by turns ; 

Opposes, ranges in fantastic bands, 

And infinitely varies. Hither now, SBfr 

Now thither fluctuates his inconstant aim. 

With endless choice perplex'd. At length his pfam • 

Begins to open. Lucid order dawns ; 

And^as from Chaos old the jarring seeds 

Of Nature at the v<Hce divine repair'd 400 

Each to its pl^e, till rosy earth uaveil'd 

Her fragrant bosom, and the joyful sun 
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Sprung up the blue serene; by swift degrees 
Thus disentangled^ his entire design 
^merges. Colours mingle, features join, 406 

And lines converge : the fainter parts retire : 
The fairer eminent in light advance ; 
And every image on its neighbour smiles« 
Awhile he stands, and with a father's joy 
Contemplates* Tlien with Promethean art, 410 
Into its proper vehicle he breathes 
The fiiir conception ; which, e^ibodied thus. 
And permanent, becomes to eyes or ears 
An object asceilain'd : while thus inform'd. 
The various organs of his mimic skHl, ^ 415 

Tlie consonance of sounds, the featur'd rock. 
The shadowy picture and impas9io^^d verse. 
Beyond their proper pow^s attract the soul 
By that eiqpressive semblance^ while iasig^ j 
Of Nature's great origmal we scan ^^0 

Hie lively child of .art; while line by line. 
And feature after feature we x^er 
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To that sublime exemfl^x whence it stole 
ThQse animating chams. Thus beauty's pahn 
Betwixt them wavering hangs : applauding love 425 
DoubtiS. where to choose : and mortal man aspires 
To tempt creative praise. As when a cloud 
Of gathering hcdl with limpid crusts of ice 
Enclos'd and obvious to the beaming sun. 
Collects his large e£^geiice ; straight the heavens 430 
With equal flames present on either hand 
The radiant visage : Persia stands at gaze, 
Appall'd ; and on the brink of Ganges doubts 
The snowy-vested seer, in Mithra's name, 
To which the fh^ance of the south shall bum, 435 
To which Ms warbled orisons ascend. 

Such various bliss the well-tun'd heart enjoys, •/ 
Favour'd of Heaven ! while, plung'd in sordid carest 
The unfeeling vulgar mocks the boon divine : 
And harsh aifeterity, from whose rebuke 440 

Young love and smiling wonder shiink away 

L 2 
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Abash'd and chill of heart, widi sager frownis 
Condemns the fair enchantment. On my strain. 
Perhaps even now, some cold, fastidious judge 
-Casts a disdainful eye ; and calls my toil, 445 

And calls the love and beauty which I sing. 
The dream 6f folly. Thou, grave censor ! say, 
\/ Is beauty then a dream, because the glooms 
Of dulness hang too heavy on thy sense, 
To let her shine upon thee ? So the man 450 

Whose eye ne'er openM on the light of heaven. 
Might smile with scorn while raptnr'd vision tells 
Of the gay^colour'd radiance flushing bright 
O'er all creation. From the wise be far 
Such gross unhaUow'd pride; nor needs my song 455 
Descend so low; but rather now unfold. 
If human thought could reach, or words unfold. 
By what mysterious fabric of the mind. 
The deep-felt joys and harmony of sound 
Result from airy motion ; and from shape 460 

The lovely phantoms of sublime and fair* 
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By what fine. ties haih €rod connected things / 
Wheii4«cesent.in the niind^ which in themselves ^^ 
Have no connexion ? Sure the rising sun, 
O'er the coemlean convex of the sea, 465 

With equal brightness^ and with equal warmth 
Might roll his fiery orb ; nor yet the soul 
Thus feel her frame expanded, and her powers 
Exulting in the splendour she beholds; 
like a young conqueror moving thro' the pomp 470 
Of some triumphal day. When join'd at eve. 
Soft-murmuring streams and gales of gentlest breath 
Melodious Philomela's wakeful strain 
Attemper, could not man's discerning ear 
Through all its tones the symphony pursue ; 475 
Nor yet this breath divine of nameless joy 
Steal through his veins and fan ih' awaken'd heart. 
Mild as the breeze, yet rapturous as the song. 

But were not Nature still endow'd at large^ 
With all which life requires, tho' unadom'd 480 
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With such enchantment? Wherefore then her form 
So exquisifteiy fair ? her breath perfum'd 
With such aetherial sweetness ? whence her ycnce 
Inform'd at will to raise or to depress 

"^The impassion'd soul? and whence the robes of light 
Which 4hus invest her with jnore lovely pemp 486 
Than fancy can describe ? Whence but from thee, 

/O Source divine of ever flowing love ! 
And thy unmeasured goodness ? Not content 
With every food of life to nourish man, 490 

By kind allusions of the wondering sense 
Thou mak'st ail Nature beauty to his eye. 
Or music to his ear : well pleased he scans 
The goodly prospect : and with inward smiles 
Treads the gay verdure of the painted plain ; 495 
Beholds the azure canopy of heaven, 
And living lamps that over-arch his head 
With more than regal splendour ; bends his ears 
To the full choir of water, air, and earth ; 
Nor bleeds- the pleasing error of his thought, 500 
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Nor doubts the painted green or azure arch^ 

Nor questions more the music's mingling sounds 

Than space, or motion, or eternal time ; 

So sweet he feels their influence to attract ^ 

The fixed soul; to brighten the dull glooms 505 

Of care, and make the destin'd road of life 

Delightful to his feet. So fables tell. 

The adyenturous^hero, bound on hard exploits. 

Beholds with glad surprise, by secret spells 

Of some kind sage, tiie patron of his toils, 510. 

A visionary paradise disclos'd 

Amid the dubious wild: with streams and shades. 

And airy songs, the enchanted landscape snules, 

Cheers his long labours and renews his frame. 

IsWhat then is taste, but these internal powers 515 
Active, and strong, and feelingly alive 
To each fine impulse? a discerning sense 
Of decent and sublime, with quick disgust 
From things defoim'd^ or disarranged, or gross 
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In species? This, nor gems, nor stores of gold, 
Nor purple state, nor culture can bestow ; 521 

But God alone, when first his active hand 
Imprints the secret bias of the soul. 
^^e, mighty Parent ! wi^e and just in all. 

Tree as the vital breeze or light of heaven, 525 
^^^«veals the disarms of Nature. Ask the swain 
\ Who journeys homeward firom a summer-day's 
'Long labour, why, forgetful of his toib 
I And due repose^ he Icnters to behold 
jThe sunshine gleaming as thro' amber clouds, 530 
O'er all the western sky ? Full soon, I ween, 
is rude expression and untutored airs, 
yond the power of language, will unfold 
jThe form of beauty smiling at his heart. 
Mow lovely! how commanding! Buttho'Heaven565 
lln every breast hath sown these early seeds 
Of love and admiration, yet in vain. 
Without fair Culture's kind parental aid. 
Without enlivening suns, and genial showers, 
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And shelter from the blast, in vam we hope 540 
The tender plant should rear its blooming head. 
Or yield the harvest promis'd in its spring. 
Nor yet will every soil with equal stores 
Repay the tiller's labour ; or attend 
His will obsequious, whether to produce 545 

The olive or the laurel. Different minds 
Incline to different objects : one pursues 
The vast alone, the wonderful, the wild 
Another sighs for harmony, and grace. 
And gentlest beauty. Hence,when lightning fires 550 
The arch of heaven, and thunders rock the ground ; 
; When furious whirlwinds rend the howUng air, 
\ And Ocean, groaning from his lowest bed, 
^ Heaves his tempestuous billows to the sky ; 

Amid the mighty uproar, while below 555 

' The nations tremble, Shakespear looks abroad 
; From some high cliff, superior, and enjoys 
^ The elemental war. But Waller longs. 
All on the margm 4>f some flowei^ stream 
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To spread his eardess limbs; anud the cool 560 
Of plantain shades, and to the listening deer 
Hie tale of slighted yows and love's disdain 
Resound soft-warbling, all the liye-lcmg day : 
Consenting Zephjrr sighs; the weeping rill 
Joins in his plaint, melodious; mute the groves; 565 
And hill and dale with all their echoes mourn. 
Such and so various are the tastes of men. 

Oh! blest of Heaven> whom not the languid songs 
Of luxury, the siren! not the brijbe^ 
Of sordid wealth, nor all the gaudy spoils 570 
Of pageant hpnout, can seduce to leave 
Those ever-blooming sweets, which from the stoje 
Of Nature fair imagination culls 
To charm the enliven'd soul! What tho' not all 
Of mortal offspring can attain the heights 575 

Of envied life; though only few possess 
Patrician treasures or imperial state; 
I Yet Nature's care, to aU her children just, 
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jWlth richer treasures and an ampler state 
Endows at large whatever happy man 580 

Will deign to use ikem. His the city's pomp. 
The rural honours his. Whate'er adorns 
The princely dome, the column and the arch. 
The breathing marbles and Ae sculptur'd gold. 
Beyond the proud possessor's narrow claim, 586 
His tuneful breast enjoys. For him, the Spring 
Distils her dews, and from die silken gem 
Its lucid leaves unfolds : for him, the hand 
Of Autumn tinges every fertde branch 
With blooming gold, and blushes like the mom. 590 
Each passing hour sheds tribute from her wings ; 
And still new beauties meet his lonely walk. 
And loves unfelt attract him. Not a breeze 
Flies o'er the meadow, not a cloud imbibes. 
The setting sun's effulgence, not a strain 595 

From all die tenants of the waibling shade 

fjscends, but whence his bosom can partake 
resh pleasure, unreproVd. Nor thence partakes 
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Fresh pleasure only : for the attentive mind, 

By this harmonious action on her powers 600 

Becomes herself harmonious : wont -so oft 

In outward things to meditate the charm 

Of sacred order, soon she seeks at home 

To find a kindred order, to exert 

Within herself this elegance of love, 605 

This fEtir-inspired delight : her tempered powers 

Refine at length, and every passion wears 

A chaster, milder, more attractive mien. 

But if to ampler prospects, if to gaze 

On Nature's form, where, negligent of all 610 

These lesser graces, she assumes the port 

Of that eternal Majesty that weigh'd 

The world's foundations, if to these the mind > 

Exalts her daring eye ; then mightier far . 

Will be the change, and nobler. Would the forms 

Of servile custom cramp her generous powers ? 616 

Would sordid policies, the barbarous growth 

Of ignorance and rapine, bow her down 
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To tame pursuits^ to indolence and fear ? ^ 
Lo ! she appeals to Nature, to the wmds, 6i0 

And rolling waves, the sun's unwearied course, 
The elements and seasons ; all declare 
For jvviiat^ttie^jternal Maker has ordain'd 
The j^owers of man : wefeel withinjoiurselyes 
^is^6l^gy divine : he tells the heart, 625 

He meant, he made us to behold and love 
What he beholds and loves, the general orb 
Of life and being ; to be great like him, 
Beneficent and active, ^us theiQen 
Whom Nature's works can charm, with God himself 
HQld^converse ; grow familiar, day by day, 631 
With his conceptions ; act upon his plan ; 
And^form to his, the relish of their souls. 
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Ver. 161. iSSs^y why wcu man, Sfc. 

In apologizing for the frequent negligences of the 
sublimeit authors of Greece^ '^ Those god-like 
*' geniuses,'' says Longinus, '' were well assuipijl; 
'' that Nature had not intended man for a low- 
** spirited or ignoble lieing: but bringing us int6 
'* life and the midst of Ihis wide universe, a» before 
'' a multitude assembled at some heroic s<^emttk^ 
that we might be spectators of all her magnifi- 
cence, and candidates high in emulation for the 
^^ prize of g^<Mry ; she has therefore Implanted in 
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our souls an inextinguishable love of every thing 
great and exalted, of every thing which appears 
** divine beyond our comprehension. Whence it 
comes to pass, that even the whole world is not 
an object sufficient for the depth and rapidity of 
human imagination, which often sallies forth be- 
** yond the limits of all that surrounds us.. Let 
any man cast his eye through the whole circle of 
our existence, and consider how especially it 
abounds in excellent and grand objects ; he will 
soon acknowledge for what enjoyments and pur- 
suits we were destined. Thus by the very pro- 
** pensity of Nature we are led to admire, not little 
** springs or shallow rivulets, however clear and 
** delicious, but the Nile, the*Rhine, the Danube, 
** and, much more than all, the Ocean, ^c." — 
PiONYS. Long, de Sublim. §xxiv. 

Ver. 202. The empyreal waste. . 
** Ne se peut-il point qu'il y a un grand espace 
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au-delk de la region des ^iles; Que se soitle 
ciel emp3rr6e, ou non^ toujours cet espace im* 
mense qui enyironne toute cette region, pourra 
*' toe rempli de bonheur et de gloire. II pourra 
*' ktre con^u comme Foc^an, oh se rendent les 
** fleuves de toutes les creatures bienheureuses^ 
** quand elles seront venues k leur perfection dans 
** le syst^me des ^toiles." — Leibnitz dans la 
Th6odic6e, part i. § 19. 

Ver. 204. Whoge unfading light, &c. 
It was a notion of the great Mr. Huygens, that 
there maybe fixed stars at such a distance from our 
solar system, as that their light should not have had 
time to reach us, even from the creation of the 
world to this day. 

Ver. 234. the neglect 

Cf aU familiar pro9pect8,&e. 

It is here said, that in consequence of the love of 
novelty, objects which at first were Ughly deli^tful 
to the mind, lose that effect by repeated attention to 

M 
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them. But the instance of hahit is opposed to this 
obsenration ; for there, objects at first distasteiul^ 
are in time rendered entirely agreeable by re(»eated 
attention. 

The difficulty in this case will be remoTed^ if we 
consi^^ry that> when objects at first agreeably Ipse 
that influence by frequently recurring, the mind is 
wholly pamve, and the perception mvohmtaryi but 
habit, on the other hand, generally supposes chfdpe, 
and actwiiy accompanying it : so that the pleasure, 
arises here not from the object, but from the wmi\ 
conscious determination of its own activity; and 
consequently increases in proportion to the frequency 
of that determination. 

It will still be urged perhaps, that a familiarily 
with disagreeable objects renders them at length 
acceptable, even when there is no room for the 
mind to resohe or act at all. In this case, the ap* 
pea^^lce must be accounted for, one of these ways. 

The pleasure from habit may be merely negative. 
The object at first gave uneasiness : this uneasiness 
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gradually wears off as the object grows familiar: and 
the mind, finding it at last entirely removed, reckons 
its situation really pleasurable, compared with what 
it had experienced before. 

Thef dislike conceived of the object at first, might 
be owing to prejudice or want of attention. Con- 
sequently the mind, being necessitated to review it 
often, may at length perceive its own mistake, and 
be reconciled to what it had looked on with aver-- 
sion. In which case, a sort of instinctive justice 
naturally leads it to make amends for the injury, 
by running toward the other extreme of fondness 
and attachment 

Or lastly, though the object itself should always 
continue disagreeable, yet circumstances of pleasure 
or good fortune may occur along with it. Thus 
an association may arise in the mind, and the object 
never be remembered without those pleasing cir- 
cumstances attending it ; by which means the dis- 
agreeable impression which it at first occasioned, 
#ill in time be quite obhterated. 

M 2 
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Ver. 240. thii denre 

Of objects new and straofe- 



These two ideas' are often confounded ; thougk it 
18 evident ihe mere noveHy of an ot^ect makes it 
agreeable, even where the mind is not affected with 
the least degree of uxmder: whereas wonder indeed 
always implies novelty, being never excited by com- 
mon or well known af^araaces. But the pleasure 
in both cases is explicable from the same final cause, 
the acquirition of knowledge and enlargement of our 
views of Nature; on this acoount, it is natutil to 
treat of them together. 

Ver. 374. Truth and good are one, 

And beauty dweUs in them, &c. 

** Do you imagine," says Socrates to Aristippus, 
'* that what is good is not beautiful? Have you 
** not observed that these appearances always coin- 
'' cide ? Virtue, for instance, m ihe same respect 
*' as to wiuch we call it good, is ever acknowledged 
*' to be beautiful also. In the characters of men 
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<' we always* join the two dencmiinations together; 
** The beauty of human bodies corresponds, in 
<' like manner, with that oeconomy of parts which 
** eonstitntes them good; and in every circum- 
** stance of Hfe the same object is constantly ac- 
•counted both beautiful and good, inasmuch as it 
answers the purposes for which it was designed." 
Xbnophont. Memorab. Socrat. I. iii. c. 8. 

'This excellent obseryatton has been illustrated 
and extended by the noble restorer of ancient phi- 
losophy > see the CharacterigHcs, vol. ii. p. ^89 and 
422 ; and vol. iii. p. 181. And another ingenious 
author has particularly shewn, that it holds in the 
general laws of Nature, in the works of art, and the 
conduct of the sciences : Inquiry into the Original 
of our Ideas of Beauty and Virtue, Treat i. § 8. As 
to the connexion between beauty andtnc/A, there 
are two opinions concerning it. Some philosophers 

* This the Athenians did in a particular manner, by the 

word KaXoxayt^Uf JMXoJMTod^. 
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assert an independent and invariable law in Nature, 
in consequence of ifduch '* all rational beings must 
*' alike perceive beauty in some certain proportions, 
** and deformity in the contrary." And this neces- 
sity being supposed the same with that which com- 
mands the assent or dbsent of the understanding, it 
follows of course that beauty is founded on the uni- 
versal and unchangeable law of truth. 

But others there are, who believe beauty to be 
merely a relative and arbitrary thing; that indeed it 
was a ^benevolent provision in Nature to annex so 
delightful a sensation to those objects which are bett 
and most perfect in themsehes, that so we might be 
engaged to the choice of them at once, and without 
staying to infer their usefidneis from their structure 
and effects ; but that it is not impossible, in a phy- 
sical sense, that two beings, of equal capacities for 
truth, should perceive, one of them beauty, and the 
other deformity, in the same proportions. And upon 
this supposition, by that truth which is always con- 
nected with beauty, nothing more can be meant than 
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the conformity of any object to ihose proportions 
upon which, after . careful ezaminationy the beauty 
of that species is found to depend. Polycletus, for 
instance, a famous ancient sculptor, from an accurate 
OMHsuration of the several parts of the most perfect 
human bodies, deduced a canon or system of pro- 
portions, which was the i:ule of all succeeding artists. 
Suppose a statue modelled according to this : a man 
of mere natural taste, i^K>n looking at it, without 
entering into its prc^rtions, confesses and admires 
its beoMty: whereas a professor of the art applies his 
measures to the head, the neck, or the hand, and, 
without attending to its beauty, pronounces the 
workmanship to he just and true. 

Ver. 492. At when BruHu rose, &c. 

Cicero himself describes this fact — ** Caesare 
** interfecto— statim cruentum alt^ extollens M. 
'' Brutus pugionem, Ciceronem nominatim excla- 
** mavit, atque ei recuperatam libertatem est gratu- 
" latus."—Cic. PhiUipp. u. 12. 
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.Ver.548. Where tfirt^ riimg from the amfiddepik 

Of tru^U imfUeriomg boeow^ &c^ 
Acconfing to the optnion of those who assert 
marnl obUgoHenio befo«mded on an immntable and 
utthrenal law; and that which is asoaHy called the 
moral $en$e, to be detennined by the peculiar temper 
of the imaginatio& and earliest associations of ideas. 

Ver. 591. Lycernm, 
The sdiool of Aristc^e. 

Ver. 592. Academus. 
The school of Plato. 

Ver. 594. llytmi. 
One of the rivers on which Athens was situated. 
Plato, in some of his finest dialogues, lays the scene 
of conversation wiA Socrates on its banks. 
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Ver. 19. At last the Muses rose, drc. 

About the age of Hugh Capet, founder of the 
third race of French kings, the ppets of Provence 
were in high reputation ; a sort of strolling bards, 
or rhapsodists, who went about the courts of princes 
and noblemen, entertaining them at festivals with 
music and poetry. They attempted both the epic 
ode and satire ; and abounded in a wild and fan- 
tastic vein of fable, partly allegorical, and partly 
founded on traditionary legends of liie Saracen wars. 
These were the radim^itB of Italian poetry. But 
their taste and composition must have been ex- 
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tremely barbarous, as we may judge by those who 
followed ihe turn of their fable in much politer times ; 
such as Boiardo, Bernardo, Tasso, Ariosto, &c. 

Ver. 21. Valchi$a. 

The famous retreat of Francisco Petrarcha, Ihe 
father of Italian poetry, and hb mistress Laura, a 
lady of Avignon. 

Ver. 22. Amo. 

Hie river which runs by Florence, ihe birth-plac# 
of Dante and Boccaccio. 

Ver. 28. Partkeiwpe. 

Or Naples, the birth-place of Sanazzaro. "The 
great Torquato Tasso was bom at Sorrento, iu the 
kingdom of Naples. 

Ver. 23. the rage 

Of dire auUriium, Sic. 

This relates to the cruel wars among the repub* 
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Ucs of Italy, and abominable politics of its little 
princes^ about the fifteenth century. These at last, 
in conjunction with the Papal power, entirely ex- 
tinguished the spirit of liberty in that country, and 
established that abuse of the fine arts which has 
been since propagated over all Europe. 

Ver. 30. ITms from their guardians torn, &c. 

Nor were they only losers by the sepaiution. For 
philosophy itself, to use the wcurds of a noble phi- 
losopher, '* being thus seyered by the sprightly arts 
f' and sciences, must consequently grow dronish, 
^* insipid, pedantic, useless, and directly opposite 
^r to the real knowledge and practice of the world.** 
Insomuch that/' a gentleman," says another excel- 
lent writer, *' cannot easily bring himself to like 
*' so austere and ungainly a form ; so greatly is it 
** changed from what was once the delight of the 
^ finest gentlemen of antiquity, and their recre- 
*' ation^after therhxirry ofipuWc affaira !" From this 
eolation it caonot be recoyered^but by unitmgit 



IM NOTB8 6N 

oBoe more wMi tke works of imagiMtiOB ; and we 
hare had the pleasure of obaerring a yerjr great pio- 
gvess nade towards Iheir union m Fjig^twd wtthm 
these few years. It is hardly possible to coneeiFe 
them, at a gresterdistance from eaeh other than at 
the Reyoltttaon^ when Locke stood at the head of 
one party, and Dryden of the other. But the ge- 
neral spirit of liberty, which has eyer since been 
gnyvni^, naturatty invited our men of wk and 
genius to iispro^ro that influence wUdi the arts of 
peisttasion gave them with the people, by iqpplymg 
fh^B to su^ects of importance to society. Thus 
poetiy and eloquence became considerable; and 
philosophy is now of course obhged to borrow of 
their embellishments, in order even tagain jmdience 
with the public. 

Ver. 157. From PamaiC$ power akme, &c* 

Thb Teiy mysterious kind of pleasure, which iit 
often fomd in the exercise of passions generally 
coimted painful, has beeniaken notice of by several 
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aiithoni. LiK»retiu8 resolves it into sd^loTe : 

** Suaye Man magno, &c. lib. ii. 1» 
As if a man was n^er pleased in being moved at 
the distress of a tragedy^ without a cool reflection, 
thai though these fictitious personages were so on- 
happy, yet he himself was perfectly at ease and in 
safety. The ingenious author of the Reflexiom CVi- 
iiquei not la Potne, Sfturla PehUure, accounts for 
it by the general delight which the mind takes in ite 
own activity, and the abhorrence k feds of an indo- 
lent and inattentive state : and this, joined Witt the 
moral approbation of its own temper, which attends 
these emotions, when natnnd and just, is certaady 
the true foundation of the pleasure, which, as it is 
die or%in and basis of tragedy and epic, desdn^ 
a very particular consideration in this poem* 

yer.da4. MiahUamt of etfrth, San. 

The acooimt of the eeconomy of Ph>vidence here 
imredueed, as the most proper to orim and satisfy 
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the mind when under the compunction of priyate 
eyilsy seems to. have come originally from the Py- 
thagorean sdiool : but of the ancient philosophers, 
Plato has most largely insisted upon it^ has esta- 
blished it with all the strength of his capacious un- 
derstanding, and ennobled itwithallthe magn^cence 
of his divine imagination. He has one passage so 
full and dear on this head, that I am persuaded the 
reader will be pleased to see it here, though some- 
what long. Addressing himself to such as are not 
satisfied concerning Divine Providence : *' The Be- 
" ittg iiriio presides over the whole,'' says he, " has 
** disposed and complicated all things for the hap- 
piness and virtue of the whole, every part of which, 
according to the extent of its influence, does and 
'^ suffers what is fit and proper. One of these parts 
is yours, O unhappy man, which though in itself 
most inconsiderable and mmute, yet being con- 
** nected with the universe, ever, seeks to corope- 
*' rate with that supreme order. You in the mean 
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* time are ignorant of the ¥eiy end for which all 

» 

* particular natures are brought into existence, that 

* the all-comprehending nature oi the whole may 
' be perfect and happy ; existing as it does, not for 

* your sake, but the cause and reason of your, ex- 

* istence» which, as in the symmetry of every arti- 
' ficial work, must of necessity concur with the 
' general design of the artist, and be subservient to 

* the whole of which it is a part Your complaint 

* ther^ore is ignorant and groundless; sinqe, ac- 

* cording to the various energy of creation, and the 
' common laws of Nature, there is a concftant pro* 

* vision of that which is best at the same time for 
' you and for the whole. — For the governing Int^l-. 

* ligence clearly beholding all the actions of ani- 

■ 

' mated and self-moving^creatures, and that mix- 

* ture of good and evil which diversifies them, 

* considered first of all by what disposition of 
' things, and by what situation of each individual in 

* the general system, vice might be depressed and 
' subdued, and virtue made secure of victory and 
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'^ hapimieM, widi the greatest hdH^, and in the 

• 

*' lughest degree possible : In this manner he ordered 
** through the entire mcle of b^ing, the internal con- 
** stitution ci eyery mind, where should be its station 
** in the universal fabric, and through what variety 
** of circumstances it should proceed in the whole 
^ tenor of its existence." He goes on in his sub- 
lime manner to assert a future state of retribution, 
as weH for those who,, by the exercise of good 
dispositions being hannonized and assimilated into 
<< the divine virtue, are consequently removed to a 
place of unblemished sanctity and happiness ; as 
of those who by the most flagitious arts have risen 
from contemptible beginnings to the greatest afflu- 
ence and power, and wh9m you therefore look 
upon as unanswerable instances of negligence in 
** ihe gods, because you are ignorant of the purposes 
to which they are subservient, and in what man- 
ner they contribute to that supreme intention of 
good to the whole.** — ^Plato de Leg. x. 16. 
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This theory has been delrrered of late^ especially 
abroad, m a mamier which t^verts the freedom of 
hiunaii actioiis ; whereas Piaio appears very careM 
to preseirve^^ a^ baa been ia thai respect imitated 
by the best of his followers^ 

Ver. 321. — owe might rise. 
One order, ^c. 

See the Meditations of AnjUmnius, and the Cha- 
racteristics, passim. * 

Ver. 365. The best and fairest, &c. 

This opinion is so old, that Timaeus Locnis calls 
the Supreme Being ^/x»8p7^( rZ fiiXrUfoq, ** the 
** artificer of that which is best;^ and represents him 
as resolving in the beginning to produce the most 
excellent work, and as copying the world most 
exactly from his own intelligible and essential idea ; 
so that it yet remains, as it was at first, perfect 
in beauty, and will never stand in need of any 
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''* correctioii or improyement.'' There can be no 
nxMn for a caution here, to understand the expres- 
sions, not of any particular circumstances of human 
4ife s^[»arately considered, but of the sum or univer- 
sal system of life and being. See also the vision at 
die end of the Theodic^ of Leibnitz. 

Ver. 305. Ag flame ascends, &c. 

This opinion, though not held by Plato nor any of 
the ancients, is yet a very natural consequence of 
his principles. But the disquisition is too complex 
and extensive to be entered upon here. 

Ver. 766. Phiiip. 
The Macedonian. 
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Ver. 18. Where the powers 

Of Fancy, &c. 

X HE influence of the Imagination on the conduct 
of life, is one of the most important points in moral 
philosophy. It were easy by an induction of facts 
to prove th^t the Imagipation directs almost all the 
passiops, and q^ii^es with almost every circumstance 
of action or pleasure. liet qiny man, even of the 
coldest head and soberest industry, ^ajyse the idea 
of what he calls his interest; he wHl find that it 
consists chiefly of certain degrees of decency, beauty, 
and order, variously combined into one system, the 
idol which he seeks to enjoy by labour, hazard, ao4 

N 3 
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self-denial. It is on this account of the last conse- 
quence to regulate these images by the standard of 
Nature, and the general good ; otherwise the imagi- 
nation, by heightening some objects beyond their 
real excellence and beauty, or by representing others 
in a more odious or terrible shape than they deserre, 
may of course engage us in pursuits utterly incon- 
sistent with the moral order of things. 

If it be objected that this account of things sup- 
poses the passions to be merely accidental, whereas 
there appears in some a natural and hereditary dis- 
position to certain passions prior to all circumstances 
of education or fortune ; it may be answered, that 
thoi]^ no man is born ambitious or a miser, yet he 
may inherit from his parents a peculiar temper or 
complexion of mind, which shall render his imagina- 
tion more liable to be struck with some particular 
objects, consequently dispose him to form opinions 
of good and ill, and entertain passions of a par- 
ticular tum« Some men, for instance, by the 
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original frame of their minds, are more delighted 

m 

with the Tast and magnificent ; others, on the con- 
trary, with the elegant and gentle aspects of Nature. 
And it is very remarkable, that the disposition of the 
moral powers is always similar to this of the Ima- 
gination ; that those who are most inclined to admire 
prodigious and sublime objects in the physical world, 
are also most inclined to applaud examples of for^ 
titude and heroic virtue in the moral. While those 
who are charmed rather with the delicacy and stoeet- 
nes8 of colours, and forms, and sounds, never fail 
in like manner to yield the preference to the softer 
scenes. of virtue, and the sympathies oi a domestic 
life. And this is sufficient to account for the ob- 
jection. 

Among the ancient philosophers, though we have 
several hints concerning this influence of the Ima- 
gination upmi the morals among the remains of the 
Socratic scIkk^, yet the Stoics were the first who paid 
it a du^ attention. Zeno, their founder, thought 
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it impossible to preserve any tolerable regularity in 
life, without frequently inspecting those pictures or 
appearances of things, which the imagination offers 
to the mind. (Dioo. Labrt. L vii.) The meditations 
of M. Aurelius, and the discourses of Epictetus^ 
are full of the same sentiment ; insomuch that the 
latter makes the Xp?0-»( o7a ht farraaiSf, or *' right 
'' management of the fancies," the only thing for 
which we are accountable to Providence, and with- 
out which a man is no other than stupid or frantic. 
Arrian, I. i. c. 12. & 1. ii. c. 22. See also the 
Characteristics, vol. i. from p. 313 to 321, where 
this Stoical doctrine is embellished with all the ele* 
gance and graces of Plato. 

Ver. 75. -^^-^how Folhfg Au/tward drtt, &Ci 

Notwithstanding the general influence of ridicuk 
on private and civil life, as well as on learning and 
the sciences, it has been almost Constantly neglected 
or misrepresented, by divines especially. The man* 
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ner of treating these subjects in the science of hnman 
nature, should be precisely the same as in natural 
philosophy ; from particular facts to investigate the* 
stated order in which they appear, and then apply, 
the general law, thus discovered, to the explication 
of other appearances, and the improvement of Useful 
arts. 

Ver. 84. Behold the foremost band, &c. 

The first and most general source of ridicule in 
the characters of men, is vanity, or self-applause for 
some desirable quality or possession which evidently 
does not belong to those who assume it. 

Ver. 121. Then comes the second order, &c. 

Ridicule from the same vanity, where, though the 
possession be redl, yet no merit can arise from it^ 
because of some particular circumstances, which 
though obvious to the spectator, are yet overlooked 
by the ridiculous character. 
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Ver. 162. Another tribe succeeds, &c. 
Bidiciile from a notion of excellence in particular 
objects disproportioned to their intrinsic value, and 
inconsistent with the order of Nature. 

Ver. 19^. But tiow, ye gay, &c. 

Ridicule from a notion of excellence, when the 
object is absolutely odious or contemptible. This is 
the highest degree of the ridiculous ; as in the affec- 
tation of disease or vices. 

Ver. 207. Thus far triumphant, &c. 
Ridicule from fidse shame, or groundless fear. 

Yer. 228. Last of the motley hands, &c. 

Ridicule from the ignorance of sudi things as:Our 
circumstances require us to know. 

Ver. 248. Suffice it to have said, &c. 
By comparing these general sources of ridicule 
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tvkh each other, and examinmg the ridiculous in 
otiier objects, we may obtain a general definition of 
it, equally applicable to every species. The most 
important circumstance of this definition is laid 
down in the lines referred to; but others more minute 
we shall subjoin here. Aristotle's account of the 
matter seems both imperfect and false; the ridi- 
culous is ** some certain fault or turpitude without 
'* pain, and not destructiye to its subject." (Poet 
c. 5«) For allowing it to be true, as it is not, that the 
ridiculous is never accompanied with pain, yet we 
might produce many instances of such a fault or tur- 
pitude, which cannot with any tolerable propriety be 
called ridiculous. So that the definition does not 
distinguish the thing designed. Nay farther, even 
idien we perceive the turpitude tending to the de- 
struction of its subject, we may still be sensible of a 
ridicukms appearance till the ruin become imminent, 
and the keener sensations of pity or terror banish the 
hidicrous appreheasioti from our minds. For the 
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sensatioii of ridicule is not a bare perception of ibe 
agreement or disagreement of ideas ; but a passion or 
emotion of the mind consequential to that perception. 
So that the mind may perceive the agreement or dis- 
agreement, and yet not feel the ridiculous, because it 
b engrossed by a more violent emotion. Thus it 
happens that some men think those objects ridiculous, 
to which others cannot endure to apply the name : 
because in them they excite a much intenser and 
more important feeling. And this difference, among 
other causes, has brought a good deal of confusion 
into this question. 

'' That which makes objecfts ridiculous, is some 
" ground of admiration or esteem connected witb 
<< other more general circumstances comparatively 
" worthless or deformed ; or it is some circumstance 
** of turpitude or deformity connected with what is 
*' in general excellent or beautiful : the inconsistent 
** properties existing either in the objects themselves, 
** or in the apprehension of the person to whom 
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•' they relate ; belonging always to the same order 
** or class of being ; implying sentiment or design t 
*' and exciting no acute or vehement emotion of 
" the heart.'' 

To prove the several parts of this definition : " The 
" appearance of excellency or beauty connected with 
'* a general condition, comparatively sordid or 
" deformed," i^ ridiculous : for instance, pompous 
pretensions of wisdom joined with ignorance or folly 
in the Socrates of Aristophanes ; and the ostenta- 
tions of mUitary glory with cowardice and stupidity 
in the Thraso of Terence. 

The appearance of deformity or turpitude in 
** conjunction with what is in general excellent or 
^' venerable," is also ridiculous : for instance, the 
personal weakness of a magistrate appearing in the 
solemn and public.functions of his station. 

" The incongruous properties may either exist in 
'^ the objects themselves, or in the apprehension of 
"the pers6n to whom they relate :" in the last-men^- 
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tioned instance, they both exist in the objects ; in 
the inatances from Aristophanes and Terence, one 
(^ them is objectiTe and real, the other only founded 
in the apprehension of the ridiculous chara/cter. 

** The inconsistent properties must belong to the 
<« same order or class of being." A coxcomb in 
fine dolhes, bedaubed by accident in foul weather, 
is a ridiculous object ; because his general appre- 
hension of excellence and esteem is referred to the 
splendour and expense <^ his dress. A man of sense 
and merit, in the same circumstances, is not counted 
ridiculous : because the general ground of excellence 
and esteem in him is, both in fact and m his own 
apprehension, of a very different species. 

** Every ridiculous object implies sentin^nt or 
'' design.*' A column placed by an arphkect with* 
out a capital or base, is laughed at : the same oor 
lumn in a ruin causes a very different sensatk>n. 

And lastly, '^ the occurrence must excite no acute 
'^ or vehement emotion of the heart," such as Terror^ 
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Pity, or Indignation; for in diat case, as was 
observed abovfe, the mind is not at leisure to con- 
template the ridicnlous. 

Ver. 259« Ask we for what four end^ &c. 

Since it is beyond all contradiction evident <hat 
we have a natwtal sense or feeling oi tiie'iidictdoos^ 
and since so good a reason may be assigned to jns- 
tify the Supreme Being for bestowing it; one canool 
without astonishment reflect on the condbet^ Ibose 
men who imagine it is for the service of true reli^ot 
to vilify and blacken it without distkction, and 
endeavour to persuade us that it is never apj^ed bui( 
in a bad cause. Ridicule is not conQemed wi^ 
mere nqpeculative truth or falsehood. It is^notiii 
abstract {wopositibns or theorems, but in aetion* and 
passkms, good and evil, beauty iemd deformity, that 
we find materials for it ; and all these^ t^ms a»9 
relative, iitiplying approbation or blame. To ask 
then whether riditmle be a te$i of tru^ is, in e^er 
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words, to ask whether that which is ridiculous can be 
moralbf true, can be Just and becoming; or whether 
that which is just and becoming, can be ridiculous? 
A question that does not deserve a serious answer. 
For it is most evident, that, as in a metaphysical 
proposition offered to the understanding for its 
assent, the faculty of reason examines the terms of 
the proposition, and finding one idea, which was sup«> 
posed equal to another, to be in fact unequal, of 
consequence rejects the proposition as a falsehood ; 
so in objects offered to the mind for its esteem and 
applause, the faculty of ridicule, finding an incon-* 
gruity in the claim, urges the mind to reject it with 
laughter and contempt. When, therefore, we observe 
jsuch a claim obtruded upon mankind, and the 
inconsistent circumstances carefully concealed from 
the eye of the public, it is our business, if the matter 
be of importance to society, to drag out those 
latent circumstances, and, by setting them in full 
view, to convince the world how ridiculous th^ 
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claim is: and thus a double advantage is gained; for 
we both detect the moral falsehood sooner than in 
the way of speculative inquiry, and impress the 
minds of men with a stronger sense of the Vanity 
and error of its authors. And this and no more is 
meant by the application of ridicule. 

But it is said, the practice is dangerous, and may 
be inconsistent with the regard we owe to objects of 
real dignity and excellence. I answer, the practice 
fairly managed can never be dangerous ; men may 
be dishonest in obtruding circumstances foreign to 
the object, and we may be inadvertent in allowing 
those circumstances to impose upon us : but the sense 
of ridicule always judges right. The Socrates of 
Aristophanes is as truly ridiculous a character as 
ever was drawn : — ^true ; but it is not the character 
of Socrates, the divine moralist and father of cmcient 
wisdom. What then ? did the ridicule of the poet 
hinder the philosopher from detecting and disclaimr 
ing those foreign circumstances which he had falsely 
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introduced into his character^ and thus rendered the 
satmst doubly ridicidous in his turn? no; but it 
nevertheless had an ill influence on the uiinds of the 
people. And so has the reasoning of Sjnnoza made 
miuiy atheists : he has founded it indeed on suppo- 
sitions utterly false; but allow him these, and his 
conclusions are unavoidably true. And if we must 
reject the use of ridicule, because, by the inqpontion 
of false circumstances, things may be made to seem 
ridiculous, which are not so in theoEiselves ; why 
we ought not in the same manner to reject the use of 
reason, because by proceeding on &lse principles, 
conclusions will appear true which are impossible in 
Nature, let the vehement and obstinate declaimers 
against ri<Mcule determine. 

Ver. 285. The inexpressive semblance, &c. 

This similitude is the foundaticm of almost all the 
ornaments of poetic diction. 
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Ver. 926. Two faithful needks, &c. 
See the elegant poem recited by Cardmal Bembo, 
in the character of Lucretius; Strada Prolus. yi. 
Academ. 2. c. y. 

Ver. 348. By these mysterious ties, &c. 

The act of remembering seems ahnost wholly to 
depend on the association of ideas. 

Ver. 411. Into its proper vehicle, &c. 

This relates to the different sorts of corporeal 
mediums, by which the ideas of the artists are ren- 
dered palpable to the senses; as by sounds in music; 
by lines and shadows in painting ; by diction in 
poetry, &c. 

Ver. 547. — One pursues 

The vast alone, &e. 

See the note on ver. 18 of this book. 
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Ver. 558. Waller hngi, &e» 
Oh I how I long my careless limbs to lay 
Under the plantain shade ; and all the day 
With amorous airs my fancy entertaijty^ &c. 

Waller^ Battle of Sum. Islands, Canto L 
And again, 
'* While in the park I sing, the listening deer 
*' Attend my passion, and forget to fear," &c. 

At Penthurst. 

Ver. 593* Not a breeze, &c. 

That this account may not appear rather poeti* 
cally extrayagant than just in philosophy, it may 
be proper to produce the sentiment of one of tlM 
greatest, wisest, and best of men on this head; one 
so little to be suspected of partiality in the case, 
that he reckons it among those favours for which 
he was especially thankful to Ihe gods, that they 
had not suffered him to make any great proficiency 



